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NOVELLO, EWER & CO. 


Beg to announce that, early this month, they will REMOVE 
their CITY ESTABLISHMENT to 


80 & 81, QUEEN-STREET, CHEAPSIDE. 


WA VSICAL ASSOCIATION, 27, Harley-street, W. 

Second Session, 1875-6.—EIGHTH and LAST MEETING, 
MONDAY, June 5, 1876. At 5 et pemetaally, a PAPER will be 
read by LENNOX BROWNE, Esgq., F.R.C.S., Edin, Hon. Surgeon 
and Aural Surgeon of the Royal Society of Musicians, ‘On Medical 
Science in Relation to the Voice as a Musical Instrument.” The 
chair will be taken at 4.30 for preliminary business. 

CHARLES K. SALAMAN, Hon. Sec. 


T. PAUL’S CATHEDRAL.—tThere are 
VACANCIES in the Choir for Two ASSISTANT VICARS 
CHORAL, a TENOR, and an ALTO. Candidates must be under 
30 years of age, and must send in testimonials as to their musical 
ability and moral character to the Rev. the Succentor, St. Paul’s 
Cathedral, E.C., before June 7. Candidates must be members of the 
Church of England and communicants. 








ENOR WANTED at Trinity Church, Lee. 
£10 or {12 per annum. Apply to Mr. C. J. Frost, 2, Newton- 
terrace, Lee, S.E. 


ANTED, for All Saints’ Church, Gordon- 

square, BASS, TENOR, and CONTRALTO VOICES. 

Salary {10. Sunday morning and evening service, and Wednesday 

evening practice. Hymns Ancient and Modern and Ouseley and 

Monk’s Psalter. Competent volunteers also required—ladies and 

gentlemen. Apply to the Organist (Mr. Manton), at the Church, any 
Wednesday at 8 p.m. 


ANTED, for the Choir of St. George’s Church, 

Hanover-square, a TENOR and BASS. Two Services and 

Rehearsal. Salary {10 per annum. Apply, by letter, to Mr. C. S. 
Jekyll, 4, Barton-street, Westminster Abbey, S.W. 


ANTED, IMMEDIATELY, a TENOR for 

S. Paul’s Church, Wilton-place, Knightsbridge. Salary {20 

per annum. Duties 2 services on Sunday, attendance on the eves 

(9 p.m.) of the 4 great festivals, and at one of the services on Good- 

Friday and Christmas-Day. Rehearsal every Friday at 8.30. Appli- 

cations to be made personally on Friday, June 2nd, at 8 o'clock, at the 

School, Wilton-place. N.B.—No candidate can be heard at any 
other time than the one appointed. 














EW COLLEGE, OXFORD.—There is a 

VACANCY in this Choir for a LAY-CLERK with a Tenor 

Voice. Salary £100 ey A trial of selected candidates will take 

place at New College, on Friday, June 30th, at ten o'clock. Applicants 

must send their names to C. E. Bickmore, Esq., New College, Oxford, 

on or before Friday, the 16th of June, stating age and giving references 
(not testimonials) as to character and musical ability. 


OYAL ALBERT HALL CHORAL SOCIETY. 
President, H.R.H. the Duke of Edinburgh. Conductor, Mr. 
Bereby. VACANCIES for SOPRANOS, ALTOS, TENORS, and 
BASSES.—Ladies and Gentlemen wishing to join this Society should 
apply at once to Mr. J. Hedley, Royal Albert Hall, Kensington Gore. 


ANTED, TWO LADY SOPRANOS for St. 

F ec a Horsleydown. Good readers. Two full Choral 

Sunday Services and Wednesday Evening Rehearsal. Apply to Mr. 
Budge, Choirmaster, after either of above. 


WANTED, LADY with powerful SOPRANO 

VOICE to lead the Choir ina church near Hyde Park Corner; 
two services on Sundays, and one on the principal Holy Days. 
Stipend, £10 a year. Apply by letter to Mr. Kinkee, 24, St. Leonard's- 
terrace, S.W. 


EADING TREBLE BOY WANTED, imme- 
diately, for S. John’s, Kentish Town. Must be good reader 

and competent for solo parts. Full Cathedral service. Apply to the 
Organist, Mr. Walter J. Markley. A voluntary Bass is also required. 


Bex VOICES, also an ALTO REQUIRED. 
. Good readers. Apply at St. Mary-at-Hill Church, Eastcheap, 
City, on Thursday evenings, at 6.30. Stipend according to merit. 


HOIR BOYS.—WANTED, TWO TREBLES, 

to Lead. Good Voices and fair knowledge of Music. Two 

Sunday Services and Week Evening Practices. Stipend £5 per ann. 
Address Choirmaster, St. Mary-le-Strand, W.C. 


SOPRANO and CONTRALTO open to Church 


ENGAGEMENT from June quarter. Address X., 25, Chalk- 
farm-road, N.W. 


T. MICHAEL’S, TENBURY.—ALTO VOICE 
WANTED. Cathedral Service daily. For particulars apply to 
the Rev. Sir F. A. Gore Ouseley, Bart., Tenbury. 


S': MARY ABCHURCH CHOIR.—ALTO 

(Male) WANTED. Stipend £12. Sunday morning and after- 
noon, also one weekly practice. Apply to Albert E. Bishop, 26, Wilson- 
Street, Finsbury, or at the Church. 


ALTO and TENOR VOICES, powerful and 
efficient, WANTED for a West End Church. Apply, stating 


terms, which must be moderate, to H., care of Mr. Nunn, Stationer, 
Circus-street, Marylebone. 
































ASS VOICE WANTED, for a Church in South 

Kensington. Duties: Sundays, Morning and Evening; Friday 

night practice. Salary £15. Address G. B. L., 19, Spencer-street, 
Battersea-park, S.W. 


ASS SINGER, well versed in Cathedral music; 
good sight reader, is open to an ENGAGEMENT as CHOIR- 
MASTER, or otherwise, in London or suburbs; can train boys 
successfully. Highest references. Musicus, Novello, Ewer and Co., 
35, Poultry, E.C. 


N ORGANIST and CHOIRMASTER is 

WANTED for St. James’s Church, Croydon. Stipend £40. 

Organ by Messrs. Hill and Son. Address Rev. H. C. Watson, St. 
James’s Parsonage, Croydon. 


RGANIST.—WANTED, for Perivale Church, 

under two miles from station, G.W.R. Services, Sundays, 

tr and 7; full Choral; High Ritual; Practice once a week. New 

organ, 2 manuals. Church being very small, only a moderate stipend 

can be given. Rev. Dr. Hughes, Ealing, W. If able to help in 
tuition of young boys, board, lodging, &c., in addition. 


C)AEVE D, George-street Congregational Church.— 
An ORGANIST and CHOIRMASTER is REQUIRED for 
the above place of worship. Salary £30 a year. The duties include 
playing two Services on Sundays, morning and evening, and Training 
the Choir once a week. Application and testimonials to be sent to 
Mr. H. Underhill, 7, High-street, Oxford. 


WB ge gt WANTED at a Dissenting place of 


worship, 2 miles west of Kensington. £20. Sharp’s Music 
Warehouse, 2, Kensington-park-road, Notting-hill-gate. 


RGANIST.—WANTED a RE-ENGAGEMENT 

by a Gentleman. Mr. Coggins, 3, Trinity-road, East End, 
Finchley, N. 

N ORGANIST and CHOIRMASTER of 8 years’ 

experience desires an ENGAGEMENT in or near town. First 

class testimonials. Salary not so much object as good service and in- 


— Address, Organist, 7, Westmorland-terrace, Hornsey- 
road, N. 


VERY WELL-KNOWN ORGANIST, who 

has had considerable experience as a Conductor, desires a 

RE-ENGAGEMENT. Could train an orchestra. For testimonials, 

reviews, and references, apply to Alpha, Post-office, Erith. A Pro- 
fessorship at a public school would be accepted. 

N ORGANIST and CHOIRMASTER, of expe- 

rience, pupil of an eminent Cathedral Organist, would be glad 

to hear of an APPOINTMENT in one of the Colonies. Accustomed 


to full Cathedral Service. Good organ. Address Cantor, Musical 
Times Office, 1, Berners-street, W. 


RGANIST. — Advertiser offers first quarter’s 



































salary to any one procuring him a RE-ENGAGEMENT. 
Stretto, care of Mr. Roberts, Old-change-buildings, E.C. 
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PROFESSIONAL NOTICES. 


_ 


MDME. ELLEN GLANVILLE (Soprano). 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 





MISS ALICE SUGDEN (Soprano). 


For Oratorios and Miscellaneous Concerts, 48, Lisle-st., Leicester Sq. 


MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 


MISS LOUISA BOWMONT (Contralto), 
(Principal of the Church of the Holy Name, Manchester.) 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 


W. A. HOWELLS (Tenor). 
(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 


MR. ADOLPHUS PHILLIPS (Basso). 


For Oratorios, &c., address Cathedral Choir, Lincoln. 


MR. HARVEY DAY (Principal Bass), 
Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 


MR. THORNTON WOOD (Bass), 


(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. RICKARD (Bass). 
(Of the Schubert Society’s Concerts, and Pupil of C. J. Bishenden, Esq.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe-place, South Kensington, S.W. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms 4g pone 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at Moore’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


‘T° COMPOSERS wishing to PUBLISH.—Music 
Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of MS.—Simpson and Co., 33, 
Argyll-street, Regent-street, London, W, 
RUSSELL’S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


CCURATE METRONOMES, s., post free. 


Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
toth ed.,6d.each. D. Scholefield, Trinity-street, Huddersfield. 










































































“ A supreme and perfect harmony of Notes.” 


& W. SNELL’S IMPROVED HARMONIUMS, 
¢ 37, Kelly-street, N.W. Works, Little King-street North, N.W. 





TESTIMONIALS. 
From }. H. Saunders, Esq., Professor of Music. 
Cliffe, Lewes, April 19th, 1876. 
Dear Sr1rs,—The pedals and stool came to hand this morning, so 
the instrument is now complete; and I must say it surpasses my ex- 
pectations. The promptness of the intonation (which I rather feared 
about) renders the “percussion” action altogether needless. The 
tone is really beautiful. The Diapasons (great) round and full. The 
Oboe is thoroughly characteristic, and much resembles its prototy 
on the organ. The accessory stops (Coupler, Voix d'amour, Tremolo, 
&c.) all work well. The Pedals and the Swell are very effective. 
Indeed, as a whole, I feel I cannot say too much in its praise. 


Yours truly, 
J. H. SAUNDERS. 
To Messrs. E. and W. Snell. 


From E. Bandey, Esq., Organist, St. Cuthbert's Church, Bedford. 
Goldington Green, March toth, 1876. 
GENTLEMEN,—The Harmonium arrived all right yesterday, and 
gives great satisfaction. I am delighted with the tone and touch, and 
the very prompt way in which the notes speak. I can assure you that 
when I require another I shall give you the order. 
Yours respectfully, 
E. BANDEY. 
To Messrs. E. and W. Snell. 


PEDAL HARMONIUM, on Organ principles, by 

E. and W. SNELL, for SALE, one of the finest instruments extant, 
containing two manuals, 113 rows of reeds, 2$ octaves, pedals (inde- 
pendent); handsome Gothic case. Full particulars, design, &c., of 
E. and W. SNELL, Harmonium Works, Little King-street North, 
London, N.W. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Stradiuarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, gate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


FOR immediate SALE, at great sacrifice, 4 very 
Fine ITALIAN VIOLINS and 2 ITALIAN VIOLONCELLOS, 
lately the property of a distinguished collector. Apply A. B. W., Office 
of Musical Times, 1, Berners-street, W. 


N SALE.—A Fine ITALIAN VIOLIN, a 

“Banks” VIOLONCELLO; a orgpe. gr DOUBLE CASE 

for VIOLINS, in capital condition; a lot of OLD CHINA. For 

price and particulars apply, enclosing stamped envelope, to W. 
Williamson, Market-square, Wellingborough. 


F Ast LONDON ORGAN WORKS, 

9, Burdett-road, Mile-end, E.—E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, rebuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


Se mye for Church or Chamber, full, rich tone, 

from 35 guineas. ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


CHANCEL and CHAMBER ORGANS from £40. 

A SCHOOL ORGAN £20, far preferable to a Harmonium. 
Sample Organs in stock up to £100. Specifications and estimates for 
any amount on application. Rebuilding and repairs. Alfred Noble, 
Organ Manufactory, Coventry-road, Small Heath, Birmingham. 


OR SALE, a full-toned ORGAN, one manual 

and pedals; containing open 8 ft., lieblich 8 ft., salicional 8 ft., 

flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 
































UARTERLY SALE OF MUSICAL PROPERTY. 
ESSRS. KELLY and CO. beg to announce 
their QUARTERLY SALE on WEDNESDAY, 5th JULY, 
in which will be included 120 PIANOS by all the best makers; 
Harmoniums, Harps, Jewellery, Violins, Pianoforte Small Work, 
oe ea Catalogues post-free. 11, Charles-street, Middlesex 
ospital. 


NGLISH HARMONIUMS.—Messrs. KELLY 
and CO. having a quantity of SURPLUS STOCK of their 
celebrated instruments (which gained the “ONLY AWARD” for 
English Manufacture at the Paris and Dublin Exhibitions) are now 
offering them at a trifle beyond cost price. Lists post-free on 
application. 300 New and Second-hand Pianos in stock by all the 
best makers. 
A good, sound 7-octave Semi-Cottage, in walnut-tree case, full fret 
front, warranted, and delivered to any part of London for 19 guineas. 
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AGENTS REQUIRED IN EVERY TOWN FOR 
THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 


Mé: J. HAMILTON begs to inform Organists, 

Organ Students and others, that his invention for attaching 
Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 

edals are manufactured of well-seasoned hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 

A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £5 5s. Or Straight Pedal Board, with action, price £4 4s. 


TESTIMONIALS. 
Claremont Villa, Mansfield, Notts, 
3 January 31st, 1876. 

_Sir,—I am very pleased with the Pedals and Action, which, by the 
aid of your printed instructions, I have attached to my Pianoforte. It 
all answers exceedingly well, and good pedal practice can be got ata 
small outlay. I hope your pedals will be universally adopted. 

I am, yours truly, 
ARTHUR MARCHANT, 
Organist and Choirmaster, St. John’s Church. 
To Mr. J. Hamilton, Bristol. 





yi Buntingford, Herts., Jan. 22, 1876. 
Sir,—After nearly twelve months’ constant use of a set of your 
Pedals, I have much pleasure in saying that I am perfectly satisfied 
with them in every way. You are at liberty to use this in whatever 
way you please. 
I am, yours truly, 
J. G. SMITH, 
Late Private Organist of Tyntesfield. 
To Mr. J. Hamilton, Bristol. 
These letters are similar to a great many others which have been 
received. —— 
Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 
Address J. HamMILTon, 11, Brunswick-street, City-road, Bristol. 


ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO.”S CELEBRATED 

e ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Hart- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 


Price from 7 Guineas. 
SPECIAL ATTENTION is called to their Celebrated 17-Guinea 


ORGAN-TONED DRAWING-ROOM MODEL 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 





The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 


HATTERSLEY & CO.’S 
CeLesrateD SCHOOL & CHURCH HARMONIUM 


1t Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas. 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 


SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 
MANUFACTORY:—ORANGE Works, ORANGE-STREET. 


PLEYEL, WOLFF & CO0.’S PEDAL PIANO, 


PRICE TWENTY GUINEAS. 
(CRGANISTS and AMATEURS are respectfully 
informed that this instrument is now being made with English 
Pedals, 30 notes, CCC to F, and will be ready in a few weeks. It is 
generally acknowledged to be the best instrument for pedal practice as 
it is entirely independent, and can be used with a Piano or Harmonium 
without any fixing whatever. 
Pleyel’s Sole Agents are I. BERROW & Co., Clarendon Mansions, 
ew Bond-street, W. 





STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 


for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In Quatity AnD CoNnsTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with r Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 
B. CRAMER anp CO.’S FRENCH POLISH 

REVIVER, invented by Georce Watts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article.’—Times. “The brilliant and 
lasting polish obtained is surprising.”"—Guardian. “Very successful 
results have attended its application.”—Daily News. “We have, 
therefore, much pleasure in recommending it to house-keepers as a 
really useful and valuable preparation.”—The Queen. “ Anyone can 
use Cramer’s reviver with success.”—The Orchestra. 

Price ts., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton. 


MONK’S 100-Guinea ORGANS, 2 manuals, 

e full compass, 10 stops, 16-feet Bourdon pedal pipes. 200-guinea 

Organs, 2 manuals, 16 stops. 300-guinea Organs, 2 manuals, 21 stops. 

400-guinea Organs, 3 manuals, 27 stops. Old Organs rebuilt, repairs, 

&c. ORGAN for SALE (new), 6 stops, 2 octaves of pedals. Rich tone. 
6, Sussex-terrace, College-street, Camden Town, London, N.W. 


RGAN for SALE. Must be sold at once, in 


consequence of alterations. For terms, &c., apply to M. Beaufoy, 
Esq., South Lambeth, S.W. 


RGAN for SALE.—Two manuals, 14 octaves of 

pedals, open diapason, stopped diapason, bass ; stopped diapa- 

son treble, dulciana, principal and spare slide for fifteenth in Great; 

stopped diapason, principal, fifteenth, and trumpet in Swell. As the 

instrument must be immediately removed in consequence of rebuilding 

the church (St. James’s, Pontypool), no reasonable offer will be re- 
fused. Apply to Mr. W. H. Haskins, Pontypool. 


OR SALE, Fine-toned ORGAN, containing 

I manual, 4 stops, gedact, open diapason, principal and fifteenth ; 

nearly new; pedals C C to F; in handsome Gothic case; suitable for 

small church or chapel. Price £50. Apply to Mrs. Harper, 82, High- 
street, Dudley. 


OR SALE, an ORGAN by Willis; 1 manual, 

2 octaves of pedals, 5 stops to manual, and pedal bourdon, 

75 guineas. Apply to Rev. J. L. Knight, Vicar, New Southgate, 
Middlesex. 


RGAN for SALE.—Small Fine-toned CHAMBER 
ORGAN, 3 stops, pedals, hand and foot blowers. £35. E.S., 
Leathwait and Simmons, 1, Pope’s-head-alley, E.C. 


RGAN-HARMONIUM, New; a very fine in- 

strument, Italian walnut-wood case ;2 manuals, knee swells, 

23 stops, percussion action, 2} octaves, foot pedals; two stools, com- 
plete. Apply to A. N. Miller, Burnt Ash-lane, Lee, S.E 


ANTED, a Good Second-hand 2-Manual and 
Pedal ORGAN, suitable for a Parish Church. Apply to Mr 
Stokes Hayward’s Heath, Sussex. 


RGAN and HARMONIUM for SALE.—Organ : 

2 manuals, 7 stops, 14 octaves pedals, in neat case, with gilt 

front pipes. Price £25. Harmonium: 10 stops, 2 rows reeds, walnut 
case. Price £15. Apply to S. Collins, Musicseller, Bromley, Kent. 


EDAL PIANO,a6-Octave PICCOLO,by Peachey: 


2 octaves of pedals C to C. £8, in good working order. E.J 

45, Princess-terrace, Gloucester-road, Regent’s-park, N.W. 
THIRTY THOUSAND ALREADY SOLD. 

‘THE DISTINETTE, or POCKET CASTANET; 

an ingenious little instrument, which only needs pinching to 
produce the click of the Castanet. As an accompaniment to the Piano 
in dance music, the effect is eminently characteristic and pleasing. 
Post free 13 stamps. 
London: Simpson and Co., 33, Argyll-stree Regent-street, W. 


IRST VIOLIN STRINGS; will not break if 

tuned up to G; never tuning false even from perspiration. 
One returned for 4stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1840. 


T°? PIANOFORTE DEALERS.—The Cheapest 


House in the trade to purchase Pianofortes and Harmoniumsis 
Cassini’s, 319, Goswell-road, Islington. 150 New and Second-hand. 
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Third edition enlarged. Small 4to. 


Price 2s. 6d. paper covers ; 3s. gd. cloth lettered. 


ANGLICAN 


PFSALTER 


CHANTS 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Barrt., erc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to ‘‘ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 





London: NOVELLO, EWER AND CO., 1, Berners Street, and 80 & 81, Queen Street, Cheapside. 
New York: J. L. PETERS, 843, Broadway. 





NOW READY. 
HE BRISTOL TUNE BOOK, Second Series, 
uniform in size and price with the present Book, containing 350 
Tunes and Chants, providing for all the Hymn Books and Appendices 
recently published. 
No. 5, limp cloth, 2s. 6d.; No. 6, cloth boards, red edges, 3s. 6d. 

A small edition of the complete work is also in preparation, con- 
taining 700 Tunes and Chants, providing for 180 varieties of Metre, 
price 3s. The usual allowance to Choirs, &c. 

A Sol-fa edition will shortly be issued. 

London: Novello, Ewer and Co. Bristol: W. and F. Morgan. 


HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

No.1. Limpcloth,turnedin .. .. .. 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
sy 3« Limpcloth, turned in ... ae ww. 28. 0d, 
>» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 











Now Ready. 5 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


Now ready, in small quarto, 330 pages. ; 

‘THE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries. as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley: T. Simpson. 


‘TUNES, NEW AND OLD. In the Press, and 
will shortly be Published, a New Edition, considerably enlarged. 


A MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 


APPENDIX, containing faults in action with remedies, price 
2s.6d. P.O.O.to A. Hemstock, Diss. 

















A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 
THIRTY-SEVENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for tr 
improving, and learning to read music at sight. E . 
oR ScHooLs.—Every requisite for learning Music, and reading at 
sight in a few lessons. i 3 
‘OR CHORAL SocietiEs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 











Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 





Seventh edition. Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single “s Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 





NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


‘“‘ From intervals to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; and all Musicsellers. 





AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster- 
tow ; or, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 





REDUCED TO ONE SHILLING. 
CHUMANN’S FOREST SCENES (Wald- 
Scenen). Op. 82. For Pianoforte Solo. Octavo, paper cover. 
London: Novello, Ewer and Co., 1, Berners Street, W. 
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COMPOSITIONS BY WILHELM SCHULTHES. 
GUIRLANDES DE MAI. Cantiques in French and English, s. 
with Organ accompaniment. 3volumes,each .. 3 

THE MONTH OF MAY. Nocturno for two voices, with 

Piano or Organ accompaniment. The words taken from 
the Hymn Book of the London Oratory .. 2 0 

SALVE REGINA. S. or T. and Chorus Tor equal voices, with 
Organ and Harp accompaniment (ad lib.) 2 
The Chorus arranged for s.a.T.B. ° 

VENI DOMINE. Motett for four equal voices (Soli and 
Chorus), with Organ and Harp accompaniment (ad lib.) .. 4 0 
Vocal arrangement for mixed voices .. Io 

COR JESU, SALUS IN TE SPERANTIUM. Motett for 


eat 


three equal voices, with Organ and Harp accomp. (ad lib.) 5 0 
The same, arranged for s.a.T.B., with Organ accomp. .. 4 0 
An abridged Arrangement for ‘Congregational use, with 
rgan accompaniment : ae nett oO 3 
REGINA CELI. Motett for four equal voices, with Organ 
and Harp accompaniment (ad lib.) 60 
A vocal ae of the same for a choir of mixed 
voices, S.A.T. 2 0 
TWELVE LATIN HYMNS for Vespers, Complin, &e., with 
Organ accompaniment .. nett 2 0 
AVE MARIA, for Mezzo Soprano or Baritone, with Piano or 
Organ accompaniment . 20 
O SALUTARIS, for Solo and Chorus, with Pianoforte accomp. z.¢ 


he same, ‘arranged for four voices, with Organ or Piano- 
forte accompaniment 3 6 
BENEDICTION SERVICE, and a COLLECTION OF 
THIRTY-SIX LITANIES, with Organ accompaniment... 12 0 
ORATORY HYMNS. Words by the Very Rev. F. W. FABER. 
Dedicated (by permission) to His Eminence Cardinal Wise- 
man. Two Books, each containing 12 Hymns each 8 o 
Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


NEW SONG. 
“AS ILAYE A-THYNKYNGE.” 
The last Lines of Thomas Ingoldsby. 


MUSIC BY 


WILLIAM JACKSON, Jun. 





OPINIONS OF THE PRESS. 


‘“‘ The little legend told in the quaint lines of Thomas Ingoldsby has 
been well set by Mr. Jackson. * singer who can enter into 
the true spirit of this song will be certain to make it successful.”— 
Musical Times, Jan. 1, 1876. 

“It is quaint "and pretty, and will certainly be attractive.”—Scotsman. 

“The melody is singularly quaint, pretty, and suited to the words, 
and the modulations are effective.” —Edinburgh Courant. 

“ This song is a genuine old English ballad.”—Bradford Observer. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


HORUS OF SHEPHERDS. “Forth to the 
Meadows,” from ScuusBert’s “‘ ROSAMUNDE.” The words 
translated from’ the German of Freyinn Wilhelmine von Chezy, by 
the Rev. J. TRoutseckx. No. 77 of Novello’s Opera Choruses, 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ERTFORD HALL. A Pastoral Cantata, 

written and composed by FREDERICK BaLpwin. Dedicated, 

by permission, to the Most Noble the Marchioness of Hertford. Sub- 

scribers’ edition, bound, 5s., Non-subscribers’ ditto, paper covers, 5s. 

ee names received by Novello, Ewer and Co., 1, Berners- 
street 














TO CHORAL SOCIETIES. 
Third Edition. 
ARATHON. Cantata. By R. Forsey Brion. 
Dedicated to Professor G. A. Macfarren. Price 3s. 
Novello, Ewer and Co., 1, Berners-street; and Hollis and Co., 63, 
Ebury-street, S.W. 


C. JEFFERYS, 67, BERNERS ST. 
JUST PUBLISHED. 


NEW SONGS. 





Composers. Compass. s. d. 
The Heavenly Messenger ... Odoardo Barri ctoD 30 
The Land of Dreams an D,@ 30 
The open Window 2 Dolores D "2 30 
The Pirate Chief (Bass Song) Louis Diehl a 3m 
Jack’s Yarn (Sung by — For.) 35 c,D 40 
As I lonely sit . Louisa Gray Dy F 390 
When the leaves fall ‘down.. - W.C. Levey C4 P48 
A false step - Louisa Morgan D,,G 40 
Love’s time is summer time BS , Pose 
The Dreamer . Henry Pontett Pak Fe 
Carissima ... she Py. o 36 
Only apart, in F . . FP. Schira Ci ae 
Do. inA - EB ie Re 
The Bird and the Maid, in E i B44 aaa 
Do. Do. in FandG ,, 30 
Sognai (Italian words), in E ad BiG 40 

Sognai with Italian and English 
words, in D aa a Ags ¥F 44 
The Angel in the Cloud ..- Michael Watson a ,, E 30 
Passing ‘Clouds ae er ve Ein 8-20 
The Vedette (Bass song)... #3 Sun 46 

Wake my love, in D flat, B wie 
and A flat ae E. F. Loder 30 

(Sung by Mr. Epw: ARD Ltovp. ) 

Brilliant Operatic Fantasia—La 

Vie pour le Czar . Michael Watson 40 


LONDON: C. JEFFERYS, 67, Berners Street. W. 
RANSCRIPTIONS FOR THE ORGAN. By 


Frepc. ARCHER (Organist of the Alexandra Palace). 
No.1. MARCHE CORTEGE From Cu. Gounop's “Irene” 
(“ Reine de Saba”) ... Pe 
2. O SALUTARIS. (Cu Gounop) . 

3. GAVOTTE in D. (Rameav) 


London: Metzler and Co., 37, Great Mesihorough tinh Ww. 


ATISTE’S celebrated ANDANTE tes G, for the 


Organ. Edited by Frepc. ARCHER. Price 4 
London: Metzler and Co., 37, Great MS mac or street, W. 
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Just Published. 


EW SACRED SONG. “DAVID TO 
JONATHAN.” Written by H. B. Farniz. Music by 
G. SerrettTeE. In AandF. Price 4s. 
London: Metzler and Co., 37, Great Marlborough-street, W. 





Just Published, price 6d. 
OUNOD’S “SEND OUT THY LIGHT” 


(Anthem). For use of Choirs. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


N THE WILDERNESS. New Sacred Song. 


Words by FrepK. ENocun. Music by Henry Smart. Price 4s. 
London: Metzler and Co., 37, Great Marlborough-street, W. 








NEW PART-SONG. 
OVE YOU FOR BEAUTY. _ By HamILTon 


Crarke. Sung with great success by Henry Leslie’s Choir. 
Class Copy, 2d. Folio Edition, ts. 6d. 
London: Metzler and Co., 37, Great Marlborough-street, W. 





DEDICATED, BY pepe gle TO THE POET 
HE CHARGE of the LIGHT BRIGADE. The 


Words by Tennyson. Composed for Chorus, with Orchestral 
Accompaniment (or Pianoforte), by Epwarp Hecut. Op.10. New 
and Revised Edition. 8vo., 4d. Performed at Mr. C. Hallé’s Con- 
certs, &c. The Orchestral Score and parts may be had in MS. of the 
publishers. 

London: Novello, Ewer and Co. 


HE RUINED CASTLE. New Song, by Mar- 


GUERITE. 4s. London: Lamborn Cock, 63, New Bond-street. 


ARCH of LEVITES, for ORGAN. Price 3s. 
The popularity of the organ arrangement of Dr. Dearle’s 
“‘ March of Joy,” has induced the publishers to issue a similar arrange- 
ment of his March of Levites, which forms a most effective and easy 
organ piece. 
Weekes and Co., 16, Hanover-street, W., where may be had Dr. 
Dearle’s March Triumphal and Dead March, each 3s. 











HE CHILD’S DREAM. New Song for Con- 


tralto. Words by G. T. MetTzLer. Music by Henry SMART. 
Price 4s. London: Metzler and Co., 37, Great Marlborough-street, W. 


AMBOURIN, by COTSFORD DICK. New 


piece for the Pianoforte by this popular composer. Price 3s. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


R. FOWLE’S ORGANIST’S MARCH increases 


in its great popularity. 1s. 6d.; post free, gd. 


R. FOWLE’S “THREE FESTIVAL MARCH.” 


Ascension, Whitsuntide, or Trinity Voluntary. 9d. 


R. FOWLE’S POPULAR WORKS. A New 
and Special Catalogue now ready, and popular works at 7s. 6d., 
post free for 2s. 6d. 
Estimates for Revision and Printing of Composers’ works, 
Address Dr. Fowle, Winchester, Hants, 
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YOUNG GENTLEMAN is desirous of obtain- 
ing LESSONS by post, in Musical Form and Composition. 
Has a good knowledge of harmony. Address, stating terms (which 
must be moderate), to G. B. M., Musical Times Office, Berners-street. 








—THE HYMNARY, post octavo (to bind 
with the pearl octavo Prayer-book), cloth, contains 646 
Hymns with Tunes. 
London: Novello, Ewer and Co. 
10/ —THE HYMNARY, large type, imperial 
octavo, cloth, contains 646 Hymns with Tunes. 
London: Novello, Ewer and Co. 

RINITY COLLEGE, LONDON.—The next 
EXAMINATION for CERTIFICATES and DIPLOMAS 

will take place at Midsummer. Particulars may be obtained on 
application to 
HUMPHREY J. STARK, Mus. B., Oxon., 
Hon. Registrar. 


7, Thurlow-terrace, 
Norwood-road, S.E. 


GION COLLEGE CHORAL UNION.—The 
J SECOND UNITED SERVICE of this Union will, by_per- 
mission of the Dean, be held in ST. PAUL’S CATHEDRAL on 
TUESDAY, June 27th, at 8 p.m. A New Service and an Anthem, by 
Dr. Brince, organist of Westminster Abbey, will be performed. 
Any Choirs desiring to join the Union and take part in the forth- 
coming service must signify the same to the Hon. Sec., Sion College, 
London Wall, E.C., on or before Saturday, June roth. 

Dr. Stainer isthe Musical Director and Mr. E. J. Hopkins, the Choir- 
master of the Union, which numbers at present 21 choirs and upwards 
of 500 voices. 





W. H. Lyatt, President. 
W. S. Stmpson, Treasurer. 
W.H. Mivman, Hon. Sec. 


YS SCHOOL, S. Michael’s, Paddington. 

VACANCIES for BOYS of the Middle-class. Terms, 
20 guineas, including board and lodging, &c. Age 8to11z. Apply to 
Vicar, 17, Cambridge-terrace, Hyde-park. 


AN ALTO LAY CLERKSHIP will shortly be 


monials should be sent to the Precentor not Jater than June 15. 


HITCHURCH, SHROPSHIRE.—WANTED, 

on 1st of July, an ORGANIST for the Parish Church. 

Salary £60. The organ has three rows of keys, with pedals, and 34 

stops, besides couplers. Apply to the Churchwardens, Whitchurch, 
Shropshire. 


\ X JANTED, by a Lady Member of Tonic Sol-fa 

College, an APPOINTMENT as ORGANIST. Can traina 
Choir. Nonconformist Chapel preferred. Good references. Address 
Alpha, Post-office, Bishop’s-road, Victoria-park. 


RGANIST and CHOIRMASTER, of considerable 

experience, desires a RE-ENGAGEMENT at Midsummer in 

or near London. Plain or Full Choral Service. Excellent testimo- 

nials and references. Address Organist, Magdala Villa, Farm Avenue, 
Streatham, S.W. 


4 Advertiser (30), a Brilliant ORGANIST 
and PIANIST, and a sound Musician, with experience and 
teaching power, desires an ENGAGEMENT. Excellent credentials. 
Solo, May’s, 160, Piccadilly, W. 


DVERTISER wishes to act as DEPUTY- 
ORGANIST in return for practice. Address X., Post-office, 
149, Kentish Town-road, N.W. 


ANTED an APPOINTMENT as ORGANIST 
and CHOIRMASTER (Anglican), unexceptionable refer- 
ences. Address S. E. D., Messrs. Novello and Co., 1, Berners-st., W. 


O CLERGY and ORGANISTS.—Mr. HENRY 

ST. JOHN BIGG-WITHER, Organist of Trinity Church, is 

desirous of DEPUTIZING on Sunday afternoons in Brighton. Small 
salary required. Address or apply 64, Montpelier-road, Brighton. 


GENTLEMAN is willing to undertake the 

Management of a Church Choir gratuitously, where there is 
either a Choral Service or where one is required, and would provide 
an efficient Organist. Address E. E., Post-office, Borough, S.E. 


O ORGANISTS, CLERGYMEN, &c.—A Gentle- 
man is open to DEPUTIZE, or take occasional services. Town 
orcountry. Organist, 180, Fleet-street, E.C, 


N ORGANIST, CHOIRMASTER, and PIANO- 
FORTE TUNER desires an APPOINTMENT in London or 
within easy distance. Would Deputize at Week-day Services. High 
references. Address M. V. H., care of Messrs. Novello, Ewerand Co., 
1, Berners-street, W. 
DVERTISER desires an ENGAGEMENT as 
ORGANIST and CHOIRMASTER in London. Good salary 
required. Used to Cathedral Service. Address Z.Q., Novello and Co. 


© ew ORGANIST of S. John’s College, Hurst- 

pierpoint, is desirous of DEPUTIZING during the month of 
August and the first two weeks of September. Services Anglican or 
Gregorian. Good organ. Address as above. 


GENTLEMAN offers his Services in return 
for Organ Practice. Five years’ experience. Address G., 47, 
Bayham-street, Camden-town, N.W. 


















































A YOUNG GENTLEMAN desires further 
LESSONS on the ORGAN; would in return deputize and 
give superior French instruction. Felix, Novello’s, 35, Poultry, E.C. 


IANISTE.—A Young Lady desires further EN- 
GAGEMENTS. Good reader and accompanist. E., 80, Carlton- 
street, Kentish-town. 


RCHESTRA.—WANTED an ENGAGEMENT 
as DOUBLE-BASS PLAYER. Address, stating terms, 
W. G., Bury Post-office, Lancashire. 


IANOFORTE REPAIRER, First-class Work- 

man WANTED. Permanent situation and good wages to 

suitable party. Paterson and Sons, Musicsellers to the Queen, 27, 
George-street, Edinburgh. 


IANOFORTE TUNER.—WANTED, a First- 

class TUNER and REGULATOR for the country. He must 

be a man of unexceptionable character and references, of good address 

and steady habits. His employment will be almost entirely out of 

doors and the situation a permanent one. Apply to Messrs. Ralph 
Allison and Sons, Wardour-street, Soho, London. 


IANOFORTE TUNER and REPAIRER 

WANTED, for the West of England. A permanent situation 

for a thoroughly competent man. Country, Chappell’s, 50, New Bond- 
street, London. 


ANTED, a Good PIANOFORTE TUNER; 

one who can do ordinary repairs thoroughly. Permanent 

situation. Address, stating age, salary, and reference to Knight and 
Son, 147-149, High-street, Ventnor, 1.W. 


IRST-CLASS PIANOFORTE TUNER, who can 

also tone, regulate, and repair, WANTED for Scotland. Good 

salary and permanent situation to a really good man. Apply by letter 
to M.S. C., 1, Berners-street, London. 


UT-DOOR TUNER WANTED for the country. 
To a steady and efficient man good encouragement will be 
given. Apply to R. R. R., Musical Times Office, 1, Berners-street. 


UNER and REPAIRER WANTED.—Must be 

clever, steady, and of good address. Testimonials, carte of self, 

and salary required, to Benjamin Scott and Son, 18 and 20, Devon- 
shire-street, Carlisle. 


PIANOFORTE TUNER, Regulator, and Repairer 

REQUIRED, for the North of England. Constant employment 
for a competent and steady man (none else need apply); one who can 
tune and repair harmoniums preferred. Apply, stating age, &c., with 
references, to Z., the office of this paper. 


ANTED, a TUNER or TUNER and RE- 

PAIRER who has been accustomed to country work. Good 

references indispensable. Send carte and state wages required to B., 
care of Messrs. Novello and Co., 1, Berners-street, London. 


PTANOPORTE TUNER for the country RE- 
QUIRED. First-class; of good address. Must have been 
brought up at a manufactory—from Broadwood’s preferred. Salary 
liberal. Permanent situation. Apply, by letter only, to F. S., Messrs. 
Novello, Berners-street, Oxford-street, London. 


E-ENGAGEMENT by a First-class TUNER; 

thorough knowledge of American Organs and Harmoniums; 

understands Sheet Music Trade, and can show off instruments. 
W. H. J. C., 8, Upper George-street, Carthages, Cardiff. 


\ X JANTED, by a Respectable Steady Young Man, 

a SITUATION as PIANOFORTE TUNER and RE- 
PAIRER. The country not objected to. H. M., 30, Great Marl- 
borough-street, London, W. 


Miss AMOUR, DEPUTY ORGANIST, Holy 
Trinity Church, Westbourne-terrace, W., is at liberty to 
accept an ENGAGEMENT, either temporary or permanent. Testi- 
monials from Clergymen and Organists. Address 4, Aberdeen-place, 
Maida-hill, N.W. 
\ X 7ANTED, by a competent TUNER from Brins- 
mead and Sons, Permanent SITUATION, or Partial Employ- 
ment. Good testimonials. Address A. K., Thames Cottage, Isleworth. 
IANOFORTE TUNER seeks an ENGAGE- 
MENT. Has been accustomed to travel, and country work; 
knowledge of Harmoniums, &c. Address 5, Crown-street, Ipswich. 
AN experienced PIANOFORTE TUNER and 
TONER (well up in out-door work) REQUIRES a permanent 
ENGAGEMENT ina good firm. Address Alfred H. Bloe, 50, Bol- 
sover-street, Regent’s-park, W. 


ITUATION WANTED as PIANOFORTE and 
HARMONIUM TUNER and REPAIRER. Good references. 
Apply to A. C., Messrs. Novello and Co. 
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BACH’S MASS IN B MINOR. 
BY EBENEZER PROUT, B.A. 


THE Masses of Bach occupy a peculiar position in 
church music. Not one of them is available for the 
ofdinary service of the Roman Catholic ritual. With 
the exception of the great work which forms the 
subject of the present article, they are all ‘ Short 
Masses,” containing merely the ‘“ Kyrie” and 
“ Gloria;” while, apart altogether from any question 
of difficulty, the very unusual development of the 
“High Mass in B Minor” (to give it the title by 
which it is usually known in Germany), renders it 
entirely unsuitable for church use. No composer 
was probably ever less influenced by practical con- 
siderations than Bach, who wrote only for his art 
and for his own satisfaction. Even. in the “ Church 
Cantatas” which he composed for his own choir, 
and of which a hundred are already published in the 
splendid edition of the Bach Society, while at least 
as many more still remain in manuscript, we are con- 
tinually meeting with movements so complex and 
difficult that it becomes a wonder if they really were 
sung, and we are driven to the conclusion either that 
Bach had under his control the most magnificent band 
and chorus (in point of executive ability, that is, for it 
is known to have been numerically very weak) that 
the world has ever seen, or else that the performances 
of these works on Sunday mornings at the old Thomas- 
Kirche at Leipzig must have been a charivari sufficient 
to have made a sensitive musician stop his ears, and 
rush out of the building. 

The extraordinary polyphonic complexity of Bach’s 
music, which constitutes its great difficulty, seems 
with this wonderful composer to have been really the 
natural means of expression; it is impossible other- 
wise to explain the perfect ease and freedom with 
which the parts move, and the evident absence of 
effort in construction. To Bach, writing in ten or 
twelve parts seems to have been just as easy as four- 
part composition is to an average well-trained musi- 
cian; nay, at times he seems, as if in the sheer 
exuberance of his strength, to set himself the most 
astoundingly difficult problems just to show how 
easily he can solve them. One interesting example 
of this may be cited. Everyone knows that Bach’s 
part-writing is of such a kind that it seems im- 
possible either to take from or to add to it; it is 
perfectly complete, and there apparently is no room 
for another note. Now the “Gloria” of his Mass 
in A is taken from one of the Church Cantatas, 
“Halt im Gedachtniss Jesu Christ.” Both works 
are published by the Bach Society, and a collation 
of the two movements shows that in the Mass Bach 
has added a four-part chorus, polyphonic throughout, 
to what was either an orchestral interlude or a solo; 
and in other places has written entirely new chorus- 
parts in place of the old ones without changing a 
note of the orchestration. Such a feat would have 
been considered absoiutely impossible had it not 
actually been accomplished. 

To return, however, to the Mass in B minor. 
Of its history, the circumstances and date of its com- 
position, but little is known with certainty. There 
is strong reason for believing that, like Bach’s other 
masses, it at first consisted only of a “Kyrie” and 


from the Credo” to the end was an afterthought. 
In the first place, the autograph of the latter half of 
the work differs both in the character of its hand- 
writing and in the kind of paper on which it is 
written from that of the former; and besides this, it 
is known that only the ‘‘ Kyrie” and “ Gloria” were 
sent by the composer in 1733 to the Duke of Saxony, 
Prince Frederick Augustus, when he petitioned for 
the rank of Capellmeister at the prince’s court ; and 
it is inconceivable that, if the whole work had been 
composed at that time, Bach should only have sent 
half. Beyond this, nothing is known as to the time 
when the Mass was written; for Bach, unlike 
Handel, was not generally in the habit of dating 
his manuscripts. 

As in his other masses, so in the present, we find 
certain movements taken from his Church Cantatas, 
though frequently with considerable alterations. 
These movements are, in all, five in number, viz. :— 

(1) “* Gratias agimus,” taken from the ‘* Rathswahl 
Cantata,” which was written in 1731. 

(2) “ Qui tollis,” taken, with much alteration, from 
the opening chorus of the Cantata, ‘“‘Schauet doch, 
und sehet.” 

(3) “Crucifixus,” from the Cantata, “ Weinen, 
Klagen.” 

(4) “Osanna,” from an unpublished ‘ Cantata 
gratulatoria in adventum Regis.” 

(5) ‘‘ Agnus Dei,” taken from a song in the Ascen- 
sion Oratorio, *“* Lobet Gott in seinen Reichen.” 

The changes which Bach has made in all these 
numbers are very interesting; but it is impossible to 
illustrate the point in this notice, as it would be 
necessary to print large extracts from both versions, 
in order to make them intelligible. 


A word or two must be said as to Bach’s orches- 
tration, before proceeding to speak of the various 
movements of the Mass. Few things are more 
striking to the student of Bach’s scores than the 
contrast between his instrumentation and that of his 
great contemporary, Handel. ‘The difference con- 
sists chiefly in the very much freer use which Bach 
makes of his wind instruments. It is comparatively 
seldom that Handel employs any except oboes, and 
these mostly play either with the violins or the 
voices; while in his songs any obbligato part for a 
wind instrument is of quite rare occurrence. In the 
‘‘ Messiah,” for example, there is not a single song (with 
the solitary exception of ‘‘ The trumpet shall sound ”) 
which has any wind parts at all. In Bach, on the 
other hand, it is hardly ever that we find a vocal 
composition in which the wind is not quite asimportant 
as the strings; he seems to be constantly trying new 
combinations ; and, in the present work, for instance, 
there is more variety of tone-colouring than is to be 
met with in any one of Handel’s oratorios. 

The Mass is scored for the usual string quartett, 
two flutes, two oboes (in the ‘‘ Sanctus” three), 
two bassoons, three trumpets, drums, and organ, in 
addition to which one movement contains a part for 
a horn. To obtain further variety, Bach uses two 
kinds of oboes, the ordinary instrument, and the oboe 
d’amore employing sometimes one and sometimes 
the other, according to the character of the music. 
The latter was of a quieter tone than the former; it 
was an oboe in A,a minor third lower in pitch, as 
is proved by the fact that Bach sometimes writes it 
as a “ transposing instrument,” just asthe A clarinets 
are written in modern scores. In the ‘ Magnificat ” 
in D major, for instance, the oboe d’amore part is 
thus written throughout. One word more must be 





“Gloria,” and that the composition of the portion 


said about the orchestration. Bach’s first trumpet 
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parts are almost invariably written so high as to be 
absolutely impracticable now-a-days. He not only 
requires from the player rapid semiquaver passages 
of great difficulty, but he frequently writes the high 
C, and sometimes even D for the first trumpet. It 
has often been doubted whether such passages were 
possible at all. I had the opportunity some time 
since of talking on the subject with the greatest 
living authority on the matter, Mr. Thomas Harper, 
and he informed me that, by the use of a suitable 
mouth-piece such passages could undoubtedly be 
played with practice, but that modern composers 
write forthe instrument in such a different fashion 
that a performer who played Bach’s passages would 
lose the command of lip necessary for the music of 
the present day. It is, therefore, very doubtful if we 
shall ever have an opportunity of hearing, as they 
were conceived, the effects of these high trumpet 
notes, ringing out clear above everything else, and 
imparting to the music a peculiar brilliancy which 
nothing else can give, 

The “ Kyrie” of the present Mass is written in three 
distinct movements, a plan only to be found adopted 
in exceptional cases, as, for instance, in Beethoven’s 
Mass in D, and Cherubini’s first and second masses, 
all of which are of unusual length. The first move- 
ment is a chorus in five parts (two trebles, alto, 
tenor, and bass) accompanied by strings, flutes, oboi 
d’amore, bassoons, and organ. After four bars of in- 
troduction, adagio, which it is needless to quote, a 
largo is introduced by a long prelude of twenty-four 
bars for the orchestra, when the voices enter fugally, 
the subject being first given by the tenors. 
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This beautiful chromatic theme is accompanied by 
the oboes and basses, making a four-part harmony. 
Those who are familiar with Bach’s style will readily 
imagine what he would do with so promising a sub- 
ject. With the entry of each successive voice the 
interest augments, and as the oboes continue their 
independent course for a while, we find some six-part 
writing of the most masterly clearness. The epi- 


sodes, too, are of great beauty ; but space will only 
permit the quotation of one short passage on the 
word “ eleison "= 
























































As all the voices are singing the same word, it is 
omitted for the sake of clearness. Such extracts as 
the above are, of course, most inadequate to give any 
idea of the whole; it is almost like the old joke of 
carrying about a brick as the specimen of a house ; 
still, the quotation will help readers to imagine the 
style in which the movement is written. The wailing 
and supplicating tone of the music is continued to 
the very end, and the chorus is throughout not only 
characteristic of Bach, but one of his finest inspira- 
tions. 

The following “Christe” is a duet in D major, for 
two trebles, accompanied by violins in unison, basses 
and organ. As a general rule (though with many 
striking exceptions, some of which we shall meet 
with later in the present work), Bach’s music for solo 
voices is less impressive than his choruses. The 
reason for this is probably that he mostly treats his 
voices exactly as if they were instruments. It is the 
rarest thing to find a movement whicn is not written 
in the polyphonic style; consequently the voice, in- 
stead of having the melody, has only one melody out 
of several, all of which are of equal importance, and 
they are, moreover, instrumental rather than vocal 
in character. The present duet, for example, would 
be just as effective, if not more so, were the voice- 
parts played on two clarinets, as it is when sung. At 
the same time, it is impossible not to admire the 
skill with which the various parts are combined. The 
duet opens with a symphony, of which it will be 
sufficient to quote the first bars— 
































For the sake of readers who are not accustomed to 
the scores of the old masters, it may be as well to 
explain that ‘‘ Continuo” is the term used in Bach’s 


time for the figured bass. The violoncellos and 
double-basses played the lower line of the quotation, 
and the organist filled in the harmonies from the 
figures. The voice-parts in the duet move for the 
most part either in thirds and sixths, or in passages 
of imitation more or less strict. One short extract 
will show the way in which they are combined with 
the instruments, and will also illustrate what has just 
been said about the skill with which different subjects 
are brought together. It will be seen that the violins 
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The whole duet interests rather from its cleverness 
than from its absolute musical beauty, being written 
in a style with which in our days we have little 
sympathy. Thethird movement—“ Kyrie”—is a fugue 
in F sharp minor, alla breve, in which the instruments 
play in unison with the voices, excepting the basses, 
which have an independent part throughout a con- 
siderable portion of the movement. The subject of 
the fugue is first announced by the bass voices, ac- 
companied by the instrumental basses and organ. 
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Here it will be seen that, as in the first number, the 
chromatic element is again in the ascendant. The 
fugue is treated in the strictest ecclesiastical style, 
with an abundance of close imitation; it is in com- 
plete contrast, and at the same time in most thorough 
keeping with the first setting of the words, and brings 
this portion of the Mass to a noble termination. 

The “ Gloria” is probably the longest, and certainly 
the most elaborate setting of the text ever written. 
It comprises no less than eight movements, nearly 
all of which are developed at considerable length. 
It commences with one of those grand polyphonic 
choruses in the construction of which Bach has never 
been equalled. Three trumpets and drums are here 
added to the score, the former instruments being very 
freely employed in solo passages of great brilliance. 
A symphony of twenty bars (the key of the movement 
being D major, the tempo vivace), in which the chief 
theme is announced by the orchestra, introduces the 
voices, the lead being taken by the alto and answered 
by the tenor. 

ALTO. 
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These bars are accompanied by two oboes and 
basses with independent counterpoint, the trumpets 
and drums marking the entry of each voice with an 
emphatic chord. At the next bar the full chorus and 
orchestra enter with magnificent effect. I would 
gladly quote the continuation of the passage, but 
no extraet would do justice to it short of re-printing 
half a page from. the full score; and as there are 
seldom less than eight real parts, and often ten or 
twelve, it is quite impossible to condense it clearly in 
a few staves. After a half-cadence, a short sym- 
phony leads to a full close on the dominant, upon the 


last note of which the trebles enter with the chief 
subject, now in A. In this key the music continues 


imitation with independent and florid accompani- 
ments for the orchestra. A return to a full cadence 
in the original key leads to a change to common 
time, and the introduction of entirely new material 
for the “‘ Et in terra pax.” The jubilant tone which 
has hitherto characterized the movement gives place 
- quieter strains. The voices and organ begin 
thus :-— 























et in ter + ra,in ter - ra pax 


On the third quaver of the second bar the strings 
enter with the same theme in the fifth below, the 
flutes and oboes following suit at one bar’s distance, 
close imitation being kept up till a full cadence is 
reached in E minor. Thesame theme is then treated 
by the orchestra alone in six-part harmony; after 
which it is made the subject of a very extended 
fugue, with a most elaborate counter-subject. One 
short quotation will give both subject and counter- 
point. The first treble commences in the key of D, 
and, on the conclusion of the subject proper, con- 
tinues with the ‘‘bonae voluntatis,” while the alto 
answers in the fourth below. 
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In addition to these voice-parts, there is also full 
harmony in the orchestra. The five-part fugue is 
developed at much length, with abundance of episode 
and brilliant instrumentation. After this grand 
chorus, the following soprano solo, in A major, 
‘¢ Laudamus te,” seems to fall somewhat flat. It is 
accompanied by a violin obbligato, stringed quartett, 
and organ. Both the voice-part and the solo violin 
are very florid in style, the former abounding in those 
“divisions” so often to be met with in the vocal 
music of that day; but the movement as a whole 
contains no feature on which it is needful to dwell. 
It is followed by a very fine fugue, ‘‘Gratias agimus” 
(D major ¢). This chorus is taken, with some not 
very important alterations, from a Church Cantata, 
written in 1731 for the election of the Town Council 
at Leipzig. The quotation of its chief theme will 
sufficiently indicate its character. 
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for some time, the voice-parts being mostly in free 
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To save space, the words are given only with the 
bass part. The second theme for the “ propter mag- 
nam gloriam tuam” is more florid than the first. 
Toward the end of the chorus occurs one of those 
passages which we shall never hear as intended, 
the theme of the fugue being given out by the first 
trumpet in its upper octave. 
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dominating over all the voices and instruments. 
When played at the recent performances at St. 
James’s Hall by clarinets, the notes could hardly be 
heard, 

(To be continued.) 





SAMUEL SEBASTIAN WESLEY. 


THE genius and productions of Samuel Sebastian 
Wesley demand more than a passing notice. The 
student of to-day must learn from the student of a 
bygone time how much the lamented master did 
towards making musical England what she now is. 
That he might have done more than he has is 
known and regretted by all. Still he has accom- 
plished great things, and left a mark not easily 
blotted out nor widely understood. 

Samuel Sebastian Wesley was reared in an atmos- 
phere of music. Surrounded by those who could 
appreciate and encourage him, he went on from 
“strength to strength,” until he became the most 
powerful exponent of Church music and organ-play- 
ing in this country. Would that the happiness and 
work of his youth had permeated his whole life. But 
alas! he never ceased to regret and to suffer from 
the wet blanket of discouragement, which was 
or -he thought was, continually thrown over him, 
by ecclesiastical dignitaries, and by circumstances 
which surrounded him from his early manhood 
up to the day of his death. Even so recently as 
November, 1874, he thus writes to a friend :— 

“And now for the flood-gate difficulties. I have 
moved from Cathedral to Cathedral because I found 
musical troubles at each. Until Parliament interferes 
to put Cathedrals on a totally different footing as to 
music, I affirm that any man of eminence will 
find obstacles to doing himself and his music justice 
which will render his life a prolonged martyrdom.” 

A prolonged martyrdom truly! How, then, could 
he be expected to compose, and to give to the 
world more and more gems of art, when he must 
have been constantly discouraged, and weary and 
sick at heart! And here it should be stated 
that his fine Service in E was not written for any 
Cathedral, but at the instigation of Mr. Martin Ca- 
wood of Leeds, from whom he received fifty guineas 
for the copyright. 

Dr. Wesley’s life-work may be divided into three 
parts:—(1) his Service music, Anthems, Hymns, 
&c.; (2) Secular Compositions; (3) Organ Composi- 
tions and playing. 

Of his Services, those which bear the unmistakable 
stamp .of his genius are the complete Cathedral 
Service in E (alluded to above) and the popular and 





ever-fresh Service in F. Both of these were written 
for use at the Leeds Parish Church, when Dr. Hook 
was vicar. The Magnificat and Nunc Dimittis, form- 
ing the evening portion of the Service in F, are 
founded on a Gregorian tone, but the Te Deum is 
at once original and full of beauty, power, and 
devotional feeling. They are as different in their 
style, character and effect, from the setting of the old 
Ambrosian hymn by the elder Cathedral composers, 
as it is possible to conceive: and yet Wesley held in 
great reverence the services of Gibbons, Croft, &c. 
Of his Anthems, it is impossible to speak too highly, 
or to over-estimate their great influence on Church 
music chiefly in use at the present day. Well dol 
remember the first rehearsal by the Cathedral Choir 
at Exeter of **The Wilderness,”—the astonishment 


.}and delight of the Vicars Choral with its rich and 


wonderful modulations,—its deeply religious fervour, 
its difficulties and grand effects. As one of the 
Choir-boys taking part in the lovely quartett at the 
end, ** And sorrow and sighing shall flee away,” I 
was intensely interested, and remember to this day 
the deep emotion which this inspiration excited in 
me. If possible, a still greater delight was afforded 
the choristers when they were first taught to sing the 
ever-fresh responsive duet, ‘*‘ Love one another with 
a pure heart fervently,” which forms a part of the 
fine popular Anthem “ Blessed be the God and 
Father.” In the original edition of this Anthem, the 
composer states in a foot-note that “it was composed 
by request for the Service of Easter-Day at the Here- 
ford Cathedral, on which occasion only trebles and a 
single bass voice were available!” 

But there are several other Anthems not so well 
known, deserving the most careful perusal of the 
student. No musician unacquainted with it should 
lose any time in making himself familiar with ‘‘O 
Lord, Thou art my God,” the elaborate eight-part 
Anthem Wesley wrote for his Doctor’s degree at 
Oxford, when Dr. Crotch held the Professorial Chair. 
In this work there is a bass solo, ‘For our heart 
shall rejoice in Him,” worthy of association with the 
best Oratorio songs of the great Masters. Then 
again, “*Cast us not away from Thy presence,” in E 
minor, short, but sublime in the dignity of its 
harmonies, and in their exact suitability to the 
words. The discords at the passage, “* That the bones 
which Thou hast broken,” should be especially noted 
for their peculiar power and effect. This six-voice 
Anthem was written at Helmsley, in Yorkshire, whilst 
the Doctor was confined to his bed with a fractured 
leg, the accident having occurred when returning 
from one of his fly-fishing excursions; for, be it 
known, the departed master was a devoted and 
successful disciple of Isaac Walton. To linger over 
these Anthems and point out innumerable passages of 
beauty and power would be a labour of love ; but lack 
of space forbids. And here a passing word may be 
said of his Psalmody and Hymn-tunes. One of the 
latter, ‘ Aurelia,” has now a world-wide popularity, 
and deservedly so. It is a model for modern hymn- 
tune makers; broad, melodious, and majestic. His 
European Psalmist, over which he lingered solong that 
a goodly number of the original subscribers to the 
work died before its publication, contains many fine 
original tunes, and established favourites are harmo- 
nized with a master hand. Still the work did not 
fulfil the high expectations formed of it before its 
appearance, and it will probably be chiefly used 
as a valuable work of reference. 

I must now pass on and say a few words on 
Wesley’s Secular Compositions. These consist 
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chiefly of Songs, Pianoforte pieces, and Glees. His 
first published song “‘ You told me once,” dedicated to 
Mrs. Hawes, and composed when Wesley was quite 
young, contains several of the elements of style and 
manner which he afterwards developed and made 
peculiarly his own. I doubt if a more charming song 
has been written than his setting of Byron’s 
words, ag There be none of beauty’s daughters,” 
(There is also a set of six sacred songs, the Collects, 
versified by W. H. Bellamy, published by Chappell 
and Co., one or two of which are in his happiest 
style.) Nor must Wesley’s Glees and Part-Songs be 
forgotten. Of the former, the most elaborate and 
beautiful is “I wish to tune my quivering lyre ;” 
among the lattter, “ Shall I tell you ?” 

Many of the earlier pieces for the pianoforte which 
Wesley wrote afford beautiful examples of the versa- 
tility of his genius, though they are not so well 
known as their great merits deserve. His first 
pianoforte composition is a clever Introduction and 
Rondo on an air. from Spohr’s Opera “ Azor and 
Zemira,” dedicated to Mrs. Hawes. It was published 
by W. Hawes, 355, Strand. There can be no doubt 
that the young musician was greatly enamoured with 
the productions of Louis Spohr; indeed, to the end 
of his days he was a great admirer of the rich chro- 
matic modulations and dramatic power of the cele- 
brated Capelmeister of Cassel. Later on, Wesley 
published a Rondo in G, at Mori and Lavenu’s, which 
every pianist should possess, Here is the theme :— 
















































































In 1842 he produced an elaborate March in C 
minor, followed by a brilliant Rondo in C major, the 
following being the opening phrase of each :— 


Marcu. 
pp. Allegro molto. 
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This was published by Cramer and Co., and about the 
same time Wesley composed for a lady in Leeds a set 
of Quadrilles (Chappell and Co.), difficult, but beau- 
tiful, and in extraordinary contrast to the stuff usually 
produced for that favourite dance. 

Wesley’s published organ compositions are pro- 
vokingly few. Beyond his variations on “ God save 
the Queen,” composed for the opening of the new 
organ at St. Mary’s, Redcliffe, Bristol, and two sets 
of “ Three Pieces for a Chamber Organ,” dedicated 
to Lady Acland (who was his pupil when he was at 
Exeter); a fine Introduction and Fugue in C sharp 
minor; an Andante written for the inauguration of 
Willis’s organ in the Agricultural Hall; a Voluntary, 
Grave and Andante in D minor and F major, com- 
posed for the Organists’ Quarterly Journal, and a few 
smaller pieces, nothing was produced to sustain the 
splendid talents of one who possessed sufficient in- 
ventive power to have written a hundred Sonatas, 
But what he has left is sufficient to establish 
his individuality; and there can be no doubt that 
the careful study of the organ-pieces enumerated 
above must leave an impression on the mind of the 
earnest musician as pure and healthy as that pro- 
duced by the best works of the great masters. 

As an organist, Wesley, in his prime, stood first 
and foremost. He was unquestionably one of the 
earliest and most successful performers of John 
Sebastian Bach’s grand organ pedal fugues; he was 
the first to introduce a greatly varied style and ex- 
pression, and to infuse orchestral combinations and 
colouring into organ-playing; he was a splendid 
choir accompanist ; and, lastly, he was certainly one 
of the finest and most dignified extempore players of 
his day and generation. 

Those pupils who, like myself, spent day by day 
with him for many years, and who have listened to 
the performances of other organists of the highest 
fame, can truly testify to Wesley’s greatness as a 
player, when he was in good form. It is idle to deny 
that he had not always his composing or playing 
cap on. He was wayward and difficult to persuade. 
And yet, when he did come out in all his power, it 
was with the stride of a giant, dwarfing all else into 
littleness. 

His spontaneous introductions or preludes to 
anthems he liked, cannot easily be forgotten. They 
were always in harmony with the leading subjects 
in the composition, ever adding new beauties to 
the thoughts and works of the original writers. 

For his concluding voluntaries, after the close of 
service, as well as in public halls, he frequently 
extemporized fugues of considerable length and per- 
fect development. Having noted down many of his 
subjects on these occasions, I will here give one 
of the earliest, and one of the latest, from which 
he improvised with more than his ordinary power 
and success. 

It was after evening service at the Leeds Parish 
Church, on Sunday, September 18th, 1842, that 
Wesley improvised a splendid fugue, which lasted 





about twenty minutes, on the following theme:— 
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Just thirty years afterwards, on Wednesday evening, 
July 31st, 1872, he went with Sir Henry Dryden (a 
distinguished amateur) and myself to the Leeds 
Town Hall, to hear the grand organ, and after ex- 
pressing some little hesitation about playing on a 
large, strange instrument, he sat down and extem- 
porized for half an hour in his former fine manner, 
concluding his performance with a well-wrought-out 
fugue on this subject :— 


Sufficient has been said, it is hoped, to shew that 
Samuel Sebastian Wesley possessed a musical genius 
of no mean order, and that the honoured name of 
his father was worthily sustained and extended by his 
son, who never debased his art, but ever held up to 
himself an ideal of perfection, which, if he did not 
always realize, at least helped to place him amongst 
the most esteemed of musical heroes. 

Leeds, May 22, 1876. WILLIAM SPARK. 











THE model of the new Opera House, now erecting 
on the Thames Embankment, has been exhibited 
during the past month in the rotunda of Drury Lane 
Theatre. As far as we can judge, it appears to be 
not only the best, but the most commodious theatre 
ever built in this country. We of course expect that 
the fashionable portion of the audience shall be well 
provided for, and are not therefore surprised that the 
pit area should be entirely devoted to stalls, that all 
the private boxes should have ante-rooms, or that a 
subway should be erected from the Houses of 
Parliament and St. Stephen’s Club. But we are 
glad to say that the general public has also been duly 
considered ; for every seat is to be a fauteuil, even to 
the back of the gallery ; and there appears no reason 
to doubt that humble pedestrians will be able to 
leave the house without being trampled under the 
horses’ feet. In this respect then, at least, Mr. 
Mapleson may boast of having provided us witha 
‘¢ People’s Opera House.” 





Some time ago we commented upon the fact of 
Mr. Leighton, R.A., proposing, at a dinner of the 
Artists’ Orphan Fund, “ The Sister Art of Music,” 
as one of the toasts of the evening, and ventured to 
express a hope that this acknowledgment of the 
claims of the art to take its place with painting and 
sculpture might lead to good results. Latterly, 
however, we have had a “ Banquet to Literature and 
Art’ at the Mansion House, and the Annual Dinner 
of the Royal Academy of Arts, and at neither of these 
gatherings do we find that one word was said about 
music. Considering how eloquently the Lord Mayor 
spoke about the “science of sound” and its high 
social position, when he wished to obtain funds for 
the National Training School of Music, we should 
have thought that at least some of the representatives 
of the art would have been invited to the Mansion 
House dinner; and it is also disappointing to find 
that the excellent example set by Mr. Leighton 
should not have been followed by some other artist 
at the Banquet of the Royal Academy. It is true 
that music has so many earnest workers amongst its 
own professors that the love for it is rapidly spreading 
with the general public; but the truth is manifest 
that for any recognition of its power from those 





whose thoughts are devoted to other arts, we must 
‘* wait a little longer.” 


Tue “ List of Graduates in the Faculty of Music 
from 1830 to 1876,” recently issued, sets at rest all 
doubt as to the persons legally entitled to write Mus. 
Bac., or Mus. Doc. after their names. It is well 
known that no foreign Universities possess a faculty 
of Music at all, nor do the Universities of Scotland; 
and we cannot therefore be too grateful for this 
publication which—as is stated in the prefatory 
remarks—may be “commended to all lovers of 
honesty and fair dealing.” 





LOAN COLLECTION OF SCIENTIFIC APPARATUS 
AT SOUTH KENSINGTON. 


This magnificent collection of scientific apparatus, 
drawn from all quarters of the globe, was inaugurated by 
a visit from the Queen to the South Kensington Museum 
on Saturday the 13th ult., and the Exhibition was thrown 
open to the public on the Monday following. It is open 
without payment on three days in the week, and on Wed- 
nesdays, Thursdays, and Fridays, by payment of sixpence. 
The mere catalogue of the contents exceeds six hundred 
octavo pages, and so many additions were made after this 
first edition was printed, that the next issue will probably 
exceed a thousand pages. The Queen was accompanied 
by the Empress of Germany, the Princess Beatrice, the 
Duke of Edinburgh, the Duke of Cambridge, and Prince 
Edward of Saxe-Weimar. 

The collection is divided into twenty-one Sections, and 
Sub-Committees have been formed out of the General 
Committee, in order that each department should be in the 
charge of those who are specially interested in that branch 
of science. The utility of the Exhibition is greatly 
extended by conferences, which are held in one of the 
large rooms in the building every day except Saturday, 
and at these conferences, which are from 11 to 1 and from 
2 to 4, addresses are delivered to explain and to illustrate 
the uses of the various instruments in the rooms. The 
arrangements already made extend to the 2nd inst. 
Thus, addresses on Physics, including Astronomy, were 
delivered on the 16th, i1gth,° and 24th ult. On 
Mechanics, including Pure and Applied Mathematics 
and Measurement, on the 17th, 22nd, and 25th. On 
Chemistry, on the 18th and 23rd. On Biology, on the 
26th and 29th; and on Physical Geography, Geology, 
Mineralogy, and Meteorology, on the 30th ult., and on the 
1st and 2ndinst. The nature of the subjects discussed may 
be judged by the arrangements for the Section of Physics at 
the morning sitting on the roth ult.: ‘“ Professor Tyndall, 
D.C.L., LL.D., F.R.S.—On the Reflexion of Sound. 
Dr. Stone—On Just Intonation and Limits of Audible 
Sound. Mr. Bosanquet, M.A.—On Instruments of Just 
Intonation. Mr. F. Galton, F.R.S.—On the Limits of 
Audible Sound. Professor W. G. Adams, M.A., F.R.S.— 
On the late Sir Charles Wheatstone’s Acoustical Dis- 
coveries. Mr. W. Chappell, F.S.A.—On Ancient Musical 
Science. Mr. J. Baillie Hamilton—On £olian Instru- 
ments.” This sitting extended half-an-hour beyond the 
prescribed time, owing to the number of subjects. Pro- 
fessor Tyndall showed that no material through which air 
could penetrate—neither heavy curtains, nor even eight 
folds of felt fastened together—could intercept the passage 
of a wave of musical sound, but that the interposition of 
any substance impervious to air, such as the hand, a card, 
or thin piece of oiled silk, or even a cambric handkerchiet 
thoroughly soaked in water, would effectually bar its 
passage and reflect it. A musical sound was produced 
by him in a long glass pipe, laid horizontally, and directed 
to the orifice of a thin jet of gas so elongated as to be only 
just short of the flaring point, and the pipe at a distance of 
about two yards from the flame. It was essential that the 
sound-wave should be directed to the orifice of the jet of 
gas, for it had no effect when pointed to the body of the 
flame or to the nut below the orifice. When rightly guided, 
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the flame proved to be a test of extraordinary delicacy 
for the presence of musical vibrations, the sound-wave 
causing it to flare immediately in wreaths somewhat like 
the smoke of expiring candles. Professor Tyndall next 
showed that ordinary air when occurring in compressed 
layers, was capable of reflecting or echoing sound as 
effectually as a solid wall. In fact, at every passage of a 
sound-wave from a rarified or heated, toa non-heated or 
condensed atmospheric layer, acoustical reflexion would 
be obtained. To prove this, a series of gas jets were 
ignited beneath the orifices in a tube in such a manner as 
to heat successive layers of the air through which 
the musical sound was to be transmitted. The test- 
flame immediately became quiescent—the transmission 
of sound being as thoroughly intercepted as when the 
hand had been interposed. This would account tor 
the variable effect upon the ear from the sounds of 
large bells. Standing, for instance, at the end of the 
Serpentine, in Hyde Park, and listening to the mid-day 
toll of Big Ben, it was by no means an unusual thing 
to hear, perhaps, the first one or two strokes with 
great intensity of sound; the third might appear some- 
what less loud; the fourth faint; the fifth fainter still; 
and the sixth might be absolutely inaudible. The next 
note might probably make itself faintly heard; and, by the 
time we arrived at the twelfth, the original intensity 
might be restored. All this time the air might be beauti- 
fully clear, and tree from any trace of mist. Asa matter 
of fact, however, what might be termed acoustical clouds 
were floating about, and it was to their existence and 
interposition that we owed the variation in the effect 
produced. These invisible clouds were nothing more than 
masses of air of non-homogenous density, and were due to 
local radiation of heat, to evaporation, &c. These are 
the principal points of Dr. Tyndall’s lecture, the time 
of which was limited to half-an-hour; and he was 
warmly applauded. Dr. Stone then followed with some 
femarks upon just intonation, and upon the limits of 
audible sounds. The tiny pipes which were made by the 
late J. H. Griesbach, were upon the table; and Dr. 
Stone explained that their sounds were too high to 
be audible to any but most exceptional ears; but that, 
by sounding two together, the resultant tone which 
they created, perhaps two octaves below, was audible 
to all, and a satisfactory proof that the pipes were 
actually sounding. He mentioned that the late Sir 
Charles Wheatstone had obtained the same results 
from very minute harmonium springs, and that the Pro- 
fessor of the University of Oxford, the Rev. Sir F. A. Gore 
Ouseley, Bart., had proved that sounds might be too low 
for hearing, by stretching a string of sixty-four feet in 
length, which was only audible at the half, and that to very 
few ears, while the quarter of the length was audible to all. 
A string displaces so much less air than an organ pipe 
that the pipe would be audible at a lower pitch than the 
string. Dr. Stone referred to Mr. A. J. Ellis’s Duodene 
Harmonium, which the maker had declined to exhibit, and 
to Mr. Bosanquet’s harmonium, which divided the octave 
into fifty-seven intervals. Mr. Bosanquet afterwards 
explained the objects of his instrument briefly, and played 
upon it during the recess. The subject may be familiar to 
many readers from the elucidatory paper printed in the 
“ Transactions of the Musical Association,’ or from the 
newspaper reports of that meeting. Mr. Francis Galton, 
F.R.S., followed Mr. Bosanquet, and reverted to the limits 
of an audible sound. He had constructed a very minute 
whistle at the end of a pipe, which looked like a black riding 
whip, but the handle wasan elastic india-rubber ball, by com- 
pressing which he sounded the whistle. Only one or two 
gentlemen in theroom could hearany sound from it, but Mr. 
Galton had experimented upon many of the animals in the 
Zoological Gardens, and had found that some had a more 
delicate sense of hearing, or could hear higher sounds than 
man. Hegavethe palm overall tothe cat. Professor W. G. 
Adams, M.A., F.R.S., next took up the subject of the late 
Sir Charles Wheatstone’s musical and acoustical dis- 
coveries, but more briefly than he had already explained 
some of them at the Musical Association. The time 


advance beyond that point, and many regretted it. Mr. 
W. Chappell, F.S.A., followed Professor Adams, and 
selected the subject of ancient musical science. He said 
that having been curious to learn the musical systems in 
prehistoric ages, he had taken models of some ancient 
Egyptian pipes at Turin and in the British Museum, and 
had new pipes constructed from them. It was a custom of 
the ancient Egyptians to deposit a small musical pipe and 
a straw of large Egyptian barley, or a reed, beside the dead 
body in the tomb, and some of these tombs in which these 
pipes had been found were as ancient as the pyramids. 
The pipes are like shepherds’ pipes to be played by a straw 
or reed at the end, like the hautboy, but they are cylindrical 
pipes, not conical. It seems to have been complimentarily 
supposed that the dead man would feel so happy when he 
awoke from death, that he would like a pipe to play upon, 
and the straw of barley was obviously intended to supply a 
stock of reeds, for a few of the remaining pipes have the 
remains of similar reeds within them. This is the case 
as to one of the pipes in the British Museum, and another 
at Turin, while the straws which were placed beside the 
pipes are preserved in the British Museum and in the 
museum at Leyden. Mr. Chappell was indebted to Dr. 
Stone’s assistance in trying the pipes in various ways to 
find out all possible notes which could have been produced. 
In one case it was necessary to sink the reed within the 
pipe to elicit its tones. This contrivance had evidently 
been resorted to in order to protect the fragile straw from 
injury, and it exemplifies in anticipation the concealed 
reed in the drone of the bagpipe. Another pipe was drilled 
through a little below the reed, and it could not be sounded 
at all until these holes were closed. By covering them 
with a film of gutta-percha, instead of the fish-bladder 
which had probably been used, the tones were rendered 
slightly tremulous, and assimilated more to the human 
voice. This is the principle of the old English pipe called 
the Recorder, to which Shakespeare refers in Hamlet and 
in A Midsummer Night’s Dream. The Recorder was sim- 
ply the old English flute blown, like the flageolet, at the 
end, but with a hole drilled through it to be covered with 
bladder, to produce the vocal quality of tone through the 
slight vibrations of the bladder. Who would have sup- 
posed that these two principles, the bagpipe reed and the 
Recorder are as old as the Pyramids! Four Egyptian pipes 
were selected for experiment, and two proved to be tenor 
pipes and two treble. No long bass pipe has been hitherto 
found. The Recorder pipe is in the British Museum. It 
is a treble pipe upon the pentaphonic or Scotch scale, and 
it agrees absolutely in pitch with the present tuning of the 
black keys of a pianoforte or harmonium. It has four 
holes, is 101 inches long, and has five notes in its ordinary 
scale, thus :— 











The other treble pipe is much longer and is on the diatonic 
major scale. It is one of the Turin pipes, 14} inches long, 
with six holes. The fundamental note of this pipe was not 
obtained, but it yielded six notes of the ascending scale of 
E major, lacking only the D sharp and E to complete the 
octave :— 











The two tenor pipes are exactly one note above the other 
in pitch. Of these, the Turin pipe, which has the sunken 
bagpipe reed, is 233 inches long, and it has but three holes. 
The notes are those of a Diatessaron, or fourth, from the 
B flat above the bass cleff to E flat :— 

















The second of the tenor pipes is much shorter, and has 
four holes. It is in the British Museum, and is only 83 





allotted was too limited to enable the learned professor to 


inches long. The notes are:— 
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The F sharp at the end is peculiar. Possibly it may 
have been intended for G, and thereby would have made a 
Fifth, as in one of the above scales, but again, it may 
have been intended to supplement a treble pipe, for we see 
that the Egyptians played treble, tenor, and bass pipes in 
concert, in the fourth dynasty of Egypt. (See the plate of 
the Tomb of Tebhen in Chappell’s History of Music, p. 65.) 
And now, the peculiar discovery through these pipes is, 
that we have been enabled to look back “into the dark 
backward and abysm of time,” before the minor scale 
came into use in Egypt. Through the Greeks we inherited 
the minor scale which has therefore been reputed as the 
more ancient, but Pythagoras learnt the science of music 
from Egyptian priests, who flourished at far less ancient 
dates than the pipes from which these models are taken. 

The lecturer then explained how the minor scale had been 
formed out of two tetrachords of a major scale, as the 
tetrachords of C and the tetrachord of F, (B, C, D, E, and 
E, F, G, A,) by joining them together at E, so as to reduce 
the number of notes to seven, ‘‘ because there were but 
seven planets.’”’ We pass over this because it has been 
printed, and also his description of the ancient Hydraulic 
Organ, of which Dr. H. Stone exhibited a working-model 
on the table, which he had made from the description in 
Chappell’s History of Music. The air was pumped in, the 
water rose, and on touching a key, the organ-pipe sounded 
a fully sustained tone. Mr. J. Baillie Hamilton was then 
called upon to exhibit and to explain his combinations of 
wind, spring, free reed, and string. Mr. Hamilton has 
made great advances since his last lecture at the Musical 
Association. First giving a history of previous attempts, 
including the earlier of his own, founded upon the dis- 
coveries of Mr. Farmer, he exhibited a coiled string of 
flattened wire, enclosed in a box of one foot in length, 
from which he produced the tone of a twenty-foot diapason 
pipe, by attaching the string to the tongue of a 
harmonium. The pure diapason tone has hitherto been 
the chief difficulty of attainment. Mr. Hamilton has also 
discovered a second means of obtaining all varieties of 
quality from the diapason to the horn, by attaching wire 
springs of different forms to the tongues of harmoniums. 
These vary from the double circle to the double lozenge 
form, sometimes the one lozenge half above the other. 
These can be better judged of by hearing, than by descrip- 
tion, and all who are curious should visit the Exhibition at 
atime when Mr. Herman Smith is there to explain and to 
sound them. In the mean time, Mr. Hamilton has clearly 

‘shown the possibility of constructing an organ without 
pipes, and of so diminutive a size as to become a drawing- 
room instrument. 

There is some intention on the part of the authorities to 
continue these conferences on certain evenings to be fixed 
hereafter. The Museum is open free till 10 o’clock p.m. 
on Mondays, Tuesdays and Saturdays, and it will be a 
great convenience to many if the design of the conferences 
can be carried out. 








HER MAJESTY’S OPERA. 

THE opening night at this establishment introduced 
Signor Stagno (a tenor who has not been heard in this 
country for some years) in the character of Faust, a trying 
part, and one but ill-suited to his requirements, for the 
declamatory portions are beyond his power, and his voice is 
too worn to give due effect to the love scenes. There was 
much, however, to admire in Signor Stagno; for he has a 
good stage presence, and shows much intelligence in his 
acting and singing, his progress during the month in other 
characters, especially Roberto, in Meyerbeer’s “‘ Roberto il 
Diavolo,” being deserving of warm praise. In the same opera 
Mademoiselle Von Elsner made her début as the Princess 
Isabella, but scarcely succeeded in winning the sympathies 
of the audience. Her best display was in the aria, ‘In 
vano.”’ Mademoiselle Titiens has returned with her voice 
in finer order than ever, and has appeared in many of 


before crowded audiences. Madame Christine Nilsson, too, 
is one of the principal attractions of the season; and M. 
Faure has joined the company, making his first appearance 
as Mephistophiles, in Gounod’s “Faust.” The usual 
operas have satisfied the usual subscribers; but musicians 
are anxiously looking for the promised production of 
eo ea “ Medea,” with Mademoiselle Titiens as the 
eroine. 





ROYAL ITALIAN OPERA. 


THOSE who, on the production of “ Lohengrin” last season 
were somewhat astonished at finding it not only teemin 
with beautiful melody, but in other respects very pens 4 
like many operas with which they were acquainted, 
must have been still more surprised at hearing for the first 
time, on the 6th ult., the much-talked-of ‘‘ Tannhauser ; ” 
for in this composition we have, in addition to the usual 
impassioned love-scenes, with solos and duets, some very 
important pageant music, which strongly reflects the style 
of the composers with whose works opera-goers are toler- 
ably familiar. But it must be remembered that we have 
learned our Wagnerian lesson strangely enough in this 
country. By means of that missionary Association termed 
the ‘‘ Wagner Society,” much of the composer’s music 
written only for performance on the stage has already 
been heard in the concert-room; and operatic managers, 
who work in the world of art as we work in the world of 
commerce, have thought proper to commence the selection 
of Wagner’s operas with a comparatively early work, 
‘‘Der Fliegende Hollander,” then to take a leap to 
‘‘ Lohengrin,” and afterwards to go back to “ Tann- 
hauser,’”’ so that we should advise all who are unac- 
quainted with the composer’s theory, as logically set forth 
in his ‘Opera and Drama,” to trouble themselves but 
little with the manner in which a certain principle is 
worked out in these compositions ; but, dismissing especially 
the conventional trivialities of the modern Italian Opera, to 
see and hear these musical dramas, and judge for them- 
selves how far they fulfil the requirements demanded by 
the lyric stage. Viewed in this light, then, we pronounce 
‘‘ Tannhauser”’ a noble work. Based on a legend which, 
although mythical, has enough of human interest to enlist 
the sympathies of an audience, and musically coloured 
with a fidelity which forcibly demonstrates the truth of 
Wagner’s assertion that a composer should be his own 
poet, this opera must of necessity grow in public estima- 
tion until the fashionable Italian disguise with which it is 
now presented to us shall be thrown off, and a welcome 
accorded to it by the people in its native costume. Itisa 
peculiarity of all the works of this composer that they defy 
criticism upon any special points, the music in all cases so 
springing from the drama that in attempting to analyse 
the one, we must of necessity analyse the other. No 
pretty song for the soprano, no high C “from the chest” 
of the tenor, no sensational passage ‘“‘ a due” are patched 
in to evoke a storm of applause, and convert the stage into 
a flower-garden ; the standard of art erected by the com- 
poser at the commencement of his work is never for an 
instant degraded ; and from the first to the last scene one 
beautiful tone-picture is before us, the effect of which is 
not shown by audible marks of approbation at cer- 
tain details, but by the burst of applause when 
the fall of the curtain, at the end of each act, 
gives time for reflection upon what has been passing 
before us. The story of ‘‘ Tannhauser” is excellently 
adapted both for dramatic and musical effects. The 
opening scene, the “ Hill of Venus,” the view of Wartburg 
Castle, and the ‘‘ Tournament of Song,” are excellently 
contrasted, and effectually test the varied powers of a com- 
poser. That Wagner has fully availed himself of all the 
opportunities is unquestionable ; and if in some places the 
scenes are unduly lengthened, it cannot be said that the 
composer himself shows signs of weariness, for the dra- 
matic interest is well sustained to the end, the death of 
the hero being associated with some of the finest music in 
the opera. The execution of the work was generally ex- 
cellent. A more poetical and refined rendering of the 





those parts which she has made so thoroughly her own, 


character of Elizabeth than that of Mdlle. Albani it is im- 
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Poetry by Horace Smirn. Music by H. Lane. 
London: NOVELLO, EWER &CO., 1, Berners Street (W.), and 80, 81, Queen St., Cheapside. New York: J. L. PETERS, 848, Broadway. 
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possible to imagine, and her exquisite singing, especially 
of the Prayer to the Virgin, created a marked effect upon 
the audience. Mdlle. D’Angeri marred the whole of her 
execution of the music allotted to Venus by the constant 
vibrato, a defect which we presume is now beyond hope of 
remedy. Signor Carpi’s Tannhduser was coarse in parts, 
but he sang well, and warmed towards the end so as to 
leave a tolerably favourable impression at the conclusion 
of the Opera. One of the great successes of the evening 
was M. Maurel, who gave the whole of the music of Wolf- 
vam with a purity of style and truth of expression worthy 
of the highest praise. A good word must also be given to 
Signor Capponi, who played the part of the Landgrave ; to 
Signor Pavani for his rendering of the impassioned air in 
the ‘‘ Tournament of Song,” and to Mdlle. Cottino, who 
gave the unaccompanied song of “ The Shepherd ” well 
in tune. Considering the difficulty of the music, every 
praise is due to the members of the chorus, who must 
have worked hard to attain so good a result. It is true 
that the pitch of the choir and orchestra was occasionally 
at variance ; but the best effects were precisely in the most 
intricate portions of the opera, in confirmation of which we 
may mention the perfection with which the whole of the 
finale to the second act was sung. The orchestra was 
thoroughly efficient, the overture being so finely played as 
to elicit an encore—to the detriment, of course, of the 
continuity of idea insisted upon by Wagner—and the 
whole of the picturesque and elaborate accompaniments 
being played to absolute perfection. The scenic arrange- 
ments were excellent, the “‘ Hill of Venus” only excepted, 
a common-place and ineffective scene representing the 
abode of the goddess, and a conventional ballet taking the 
place of what should have been a carefully-prepared 
series of varied dances, as described in the libretto. The 
“Tournament of Song” was a magnificent spectacle, the 
gorgeous dresses of the assembled guests, and the bright 
armour of the soldiers, forming one of the most brilliant 
exhibitions of light and colour ever seen on the stage. As 
usual in the performance of Wagner’s Operas, the applause 
was chiefly reserved for the conclusion of each act, Signor 
Vianesi (the conductor) being included in the call for the 
artists at the end of the performance. With ‘ Lohengrin” 
and ‘‘ Tannhauser’’ now fairly before us, it is possible that 
we may eventually pass, through “ Tristan und Isolde,” 
to the ‘“ Trilogy ;” but whatever their ultimate fate with 
an English audience, there can be no doubt that we are 
largely indebted to Mr. Gye for including so abstruse a 
work as ‘‘ Tannhauser ” in his scheme of the season. 





PHILHARMONIC SOCIETY. 


THE principal feature of the concert on the rst ult. was 
the first appearance of the Russian pianist Rubinstein, after 
an absence of many years caused, as it has been freely 
stated in the interval, by the coldness with which he was 
received on his last visit to England. We can scarcely 
imagine that he will have any reason to complain of the 
welcome given to him on the present occasion, for the 
applause with which he was greeted completely silenced 
the few dissentients who believed that his marvellous 
powers were not always tempered by that judgment which 
separates the intellectual exponent of art from the miracu- 
lous worker of wonders. We regret that his Concerto in 
E flat, which he performed, is the latest, for it shows that 
the rhapsodical style exhibited in his former works has 
deepened beyond hope of cure. The first movement is 
utterly without interest, and the Finale has so common- 
place a theme that the attention is solely centred upon the 
dazzlingly brilliant passages with which it is dressed up. 
The Andante has some melodious phrases; and, at least 
by contrast, seemed to possess a musical value; but vocif- 
erous marks of approbation were accorded indiscriminately 
throughout the Concerto, and judging from the demeanour 
of the listeners, it would seem as if one of the greatest 
works in art had been presented to them. To pass from 
the composition to the composer, we may say that Herr 
Rubinstein’s grasp of the instrument and command of tone 
were displayed so advantageously throughout his rendering 
of the Concerto that it took the whole of the time elapsing 





between the parts of the concert to cool down the enthusi- 
asm of the audience sufficiently to appreciate the less 
demonstrative beauties of Beethoven’s Symphony in A, 
(No. 7), with which the second part commenced. We can 
remember the time when the classical feeling which ruled 
the counsels of the Philharmonic Society would have 
prevented the introduction of such showy, pretentious, and 
shallow music as this Concerto; but modern Germany has 
invaded this country, for better or worse; and as we are 
destined therefore to listen to the good, bad, and indifferent 
works which the invaders bring us, we can only express a 
hope that the difficulties of Herr Rubinstein’s most recent 
importation are so stupendous that nobody but the com- 
poser will dare to grapple with them before a public 
audience. As if to prove to us that all styles are equally 
easy to him, the great pianist played, with a calm and 
artistic feeling, a theme of Haydn’s, with variations; and 
followed this by a rendering of Beethoven’s “‘ Waldstein” 
Sonata, which, if not according with the reading of those 
who modestly fancied that they understood the true 
meaning of this composer’s works, at least evidenced his 
right to be accepted as one of the greatest executive artists of 
the day. The vocalist at this concert was Miss Catherine 
Penna, who sang with much grace and refinement two 
expressive songs by Herr Rubinstein. The programme of 
the fourth concert, on the 15th ult., included Bach’s 
‘‘ Suite’? in B minor, and Mendelssohn’s ‘‘ Scotch Sym- 
phony,” the solo pianist being Herr Barth, who created a 
marked effect by his performance of Henselt’s Concerto in 
F minor. 





BACH’S MASS IN B MINOR, 


THE earnest thanks of all artists are due to Mr. Otto 
Goldschmidt, and those associated with him in the pre- 
sentation of Bach’s greatest work at St. James’s Hall, on 
the 26th April. That a composition of such magnitude 
and extreme difficulty should be undertaken chiefly by 
amateurs is a proof of the growing interest in the highest 
class of music amongst those who really love the art for 
its own sake; and we are pleased to record the unexampled 
success of the Mass with the general audience, not only 
because we accept it as a sign of the increasing apprecia- 
tion of Bach’s music, but because we hope that it may 
stimulate this fine body of choristers to attempt some 
other of the many works of the great masters which have 
unfortunately been suffered to fall into neglect. Although 
Mr. John Hullah and Mr. Henry Leslie have given por- 
tions of the B minor Mass at the concerts under their 
direction, the performance of the entire composition, for 
the first time in this country, was reserved for the 
forces collected together by the zeal and energy of Mr. 
Goldschmidt, who—assisted by his no less enthusiastic 
partner, Madame Lind-Goldschmidt—has thrown a heart 
into the work which could scarcely fail to produce the 
grandest results. Musical students have of course for 
years been acquainted with the power and sublimity of 
what is known as ‘‘Die Hohe Messe;” but those who 
have only formed acquaintance with Bach’s sacred music 
by his two settings of the ‘* Passion,” which have recently 
been brought prominently before an English audience, 
must have been deeply impressed with the breadth and 
development of the movements of this Mass, as well as 
the marvellous contrapuntal writing throughout, which, 
although so intricately woven in as to require the utmost 
caution from each executant, appeals to the listener with 
an effect quite as overwhelming, in its quiet power, as that 
produced by the massive grandeur of Handel’s choruses, 
the independent orchestral writing of Bach, indeed, form- 
ing a feature in his choral pieces, which prevents any com- 
parison with similar works of his great contemporary. To 
all conversant with Bach’s score it was a matter of great 
disappointment to hear the important passages for three 
trumpets in the ‘‘ Gloria” performed by clarinets ; but, as 
on the modern trumpets, we are told the parts are un- 
playable, we may fairly presume that the best authorities 
have been corsulted on the matter. Seeing, however, 
that the horn obbligato to the ‘“‘Quoniam” (so finely 
played by Mr. Wendland), although written for the Corno 
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da Caccia, was executed on the valve horn, it becomes a 
question whether some near approach to the tone of the 
trumpets could not have been thought of in the ‘ Gloria ;” 
for certainly the clear, ringing soprano passages intended 
by the composer were but poorly represented by the com- 


paratively dull notes of the clarinets. Modern orchestras 
have certainly lost the Oboe d’Amore, and Mr. Clinton’s 
beautiful tone on the clarinet, in the contralto solo, ‘* Qui 
sedes,” almost reconciled us to the change of instrument; 
but supposing that Bach’s music should find such an 
acceptance with an English public as to warrant the 
frequent performance of his works, it becomes a question 
whether a resuscitation both of the Oboe d’Amore and the 
Viol da Gamba would not be advisable. 

In the conception of this great Mass, Bach was doubtless 
untrammelled by the thought of its applicability for use in 
service, and the movements are consequently expanded 
far beyond those to be found in his compositions especially 
written for the Church. As specimens of the varied manner 
in which he could treat the several portions of the Mass 
when thus unfettered, we may especially mention the 
“* Kyrie” and “ Crucifixus” (the latter constructed upon 
what is termed a “‘ ground bass”), both of which are re- 
markable, not only as abstract musical creations, but for 
the earnest expression of the words; whilst the ‘‘ Gloria ” 
and “ Sanctus ” have a breadth and grandeur, both in the 
choral and orchestral writing, which, in spite of the 
absence of those ‘ additional instruments”? without which 
the works of Handel are pronounced ‘“ feeble,” can so stir 
the feelings of a mixed audience as to make us wonder 
how such works could have been sealed to the multitude, 
whilst the love for those of the composer of the ‘* Messiah ” 
has gradually deepened into a worship. 

We are absolved from the necessity of giving any de- 
tailed criticism upon the Mass, as an analysis of the work 
occupies a prominent place in our present number; and 
we have therefore only to record that in every respect the 
performance was worthy of the occasion. The chorus- 
singing astonished all who were aware of the excessive 
difficulties to be overcome, for not only was it evident that 
the passages had been diligently studied to ensure 
accuracy; but the gradations of tone throughout proved 
that effect as well as precision had been considered 
essential before presenting the Mass in public. The solos 
were entrusted to Madame Lemmens-Sherrington, Madame 
Patey, Mr. Cummings, and Signor Federici, and it is 
scarcely necessary to say that, although in a musical point 
of view, (with the exception of the air already alluded to, 
“Qui sedes,’’) they were the least interesting portions of 
the work, their execution was satisfactory in the highest 
degree. All praise too must be given to the orchestra, 
which was most efficient in every department, special 
mention being also demanded for the obbdligato playing of 
Herr Straus (violin), and Mr. Svendsen (flute). The work 
was conducted by Mr. Otto Goldschmidt with that skill 
and judgment which might be expected from so ac- 
complished an artist, and with that minute attention to 
every point of the score, which showed how reverently he 
had prepared himself for his arduous task. At the re- 
petition performance, on the 8th ult., Signor Federici was 
unfortunately too ill to sing, and his place was ably 
supplied, at a short notice, by Mr. Kempton, of St. Paul’s 
Cathedral, who was warmly and deservedly applauded in 
the “ Quoniam.” The Hall was crowded in every part; 
and at the end of the Mass Herr Goldschmidt received 
quite an ovation. 





LONDON GREGORIAN CHORAL ASSOCIATION. 


THE fourth Festival Service of this Association was held 
in St. Paul’s Cathedral, on Thursday, the 18th ult. The 
object of this Society, as will be inferred from its title, is the 
promotion and cultivation in our churches of Gregorian 
music; and it is undeniable that if anything is likely to 
render the old ecclesiastical melodies popular, it is the 
hearing them under such favourable conditions as were 
presented at St. Paul’s. The choir numbered some 1200 
voices, selected from about seventy church choirs, besides 
two hundred of the clergy ; and in addition to the organ, 








which was under the experienced hands of Mr. C. Warwick 
Jordan, there was an orchestra comprising stringed, wood, 
and brass instruments. As these were used not for 
independent accompaniments, but to support the voices, 
they were dispersed among the choristers, instead of being 
grouped together. The music sung at the festival consisted 
of a Processional hymn, ‘“‘ Saviour, blessed Saviour,” the 
music by the Rev. S. S. Greatheed, the versicles and 
responses to an adaptation in Messrs. Doran and Notting- 
ham’s “Choir Directory of Plain Song,” the psalms to 
Gregorian Tones, the ‘‘ Magnificat ” to the Peregrine Tone 
with Bach’s harmonies, the ‘‘ Nunc Dimittis ” to the fourth 
Tone, first ending, Dr. Stainer’s anthem, ‘‘ What are these 
that are arrayed,” and two other hymns to old church 
melodies. The precentor was the Rev. Thomas Helmore. 
The present is not the place to enter into any discussion of 
the relative merits of Gregorian and Anglican music in our 
services; but it may be said that even those who would be 
the most opposed to the universal introduction of the former, 
could not fail to be impressed with its simple grandeur, 
when heard from such a body of voices as that assembled in 
St. Paul’s cathedral on this evening. The effect of the 
unison singing in the psalms and in the processional hymn 
was truly magnificent. With regard to the orchestra, the 
strings and the wood, as might have been expected, could 
not be heard at all against the mass of voices, but the rich 
tone of the brass instruments, in unison with the tenor and 
bass, was extremely telling. It will be readily imagined that 
it was no easy task to keep so large a body of singers well 
together, especially as from their position—they completely 
filled the whole length of the choir up to the altar—it 
would be quite impossible for the larger number of them to 
see a conductor standing at the lectern. This difficulty 
was to a considerable extent met by placing assistant con- 
ductors half way up the choir to beat the time; and though 
in one or two places a slight unsteadiness was noticeable, 
the singing in general was remarkable for its precision. 
The sermon was preached by Canon Gregory, and among 
those present in the congregation were Earl Beauchamp, 
the President of the Association, the Earl and Countess of 
Bective, Lord Nelson, and Lord Henry Scott, M.P. 





HERR RUBINSTEIN’S RECITALS. 


THE visit of Herr Rubinstein to this country, after an 
absence of several years, has most undoubtedly been the 
event of the musical season. No such excitement has 
been produced within our recollection by the performances 
of any artist in London, as by those of this great pianist. 
He has already given four recitals at St. James’s Hall, and 
a fifth and last is announced to take place on May 2oth, 
after our going to press. The programmes of the recitals 
are worth giving, as showing the versatility of Herr Rubin- 
stein, and his complete command of every style of playing. 

First ReciraL, May 3.—Preludes and Fugues, J. S. 
Bach; Rondo in A minor, Mozart; Gigue in A major, 
Handel; Sonata in F minor, Op. 57, Beethoven; Kreis- 
leriana, Schumann; Sonata in B flat minor, Chopin; 
Etudes, Chopin; Miniatures, Caprice, Barcarolle, and 
Valse Caprice, Rubinstein. 

Seconp REcITAL, May 10.—Variations, Handel; Sonata 
in E, Op. 109, Beethoven; Etudes Symphoniques, Schu- 
mann; Momens Musicales, Schubert ; Scherzo a Capriccio, 
Mendelssohn; Nocturne, Field; Polacca, Weber; Pre- 
ludes, Ballades and Etudes, Chopin; Leonore, 5th Bar- 
carolle, and Tarantelle, Rubinstein. 

THIRD RECITAL, May 16.—Fantasia, Op. 15, Schubert; 
Sonata (Moonlight), Beethoven; Variations Sérieuses, 
Mendelssohn; Nocturnes and Polonaises, Chopin; Car- 
naval, Schumann; Suite, Romance, and Etudes, Rubinstein. 

FourtH ReciTaL, May 25.—Preludes and Fugue, 
Rubinstein; Sonata in A flat, Weber ; ‘“* Warum,” “ Vogel 
als Prophet,” ‘ Abends,”’ and ‘‘ Traumeswirren,” Schu- 
mann ; Sonata in C minor, Op. 111, Beethoven; Nocturne, 
Field; Etude, Thalberg; ‘‘Chanson d'Amour,” and “ Si 
oiseau j’étais,” Henselt; Nocturne, Mazurka, Valse, and 
Etudes, Chopin; Barcarolle and ‘ Erl-K6énig,” Schubert- 
Liszt ; Rhapsodie Hongroise, Liszt. 
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It is almost impossible to convey in words to those who 
have not heard it, any idea of Rubinstein’s truly astound- 
ing playing. His execution is enormous, and under his 
fingers the greatest difficulties seem like mere child’s-play. 
But it is not his almost unequalled command of the key- 
board which rivets the attention and enlists the sympathies 
of his audiences, but the wonderful depth of his expression, 
His touch combines the extremes of power and delicacy ; 
his fortissimo, while most sonorous, is free from the least 
trace of thumping, while in more tender passages, his 
cantabile is most exquisite. In nothing is he so great as 
in the delivery of a simple melody; in this his style is so 
absolutely unaffected and so full of charm and feeling that 
it goes straight to the heart of the hearer. Such playing 
as that of Mozart’s Rondo and the slower numbers of 
Schumann’s “ Kreisleriana”’ at the first recital, or of the 
first movement of the ‘* Moonlight” Sonata at the third, 
will not soon be forgotten by those who were present. On 
the other hand, it must be confessed that there is one 
drawback to the perfect enjoyment of his performances. 
As will be inferred from what we have said, Rubinstein is 
an impulsive player, and therefore to some extent unequal. 
At times he appears to let himself be fairly carried away 
by his music, and to lose all self-control. Hence his 
Allegros are too often hurried into Prestos; and, though 
his execution is equal to all the demands made upon it, 
the music suffers in consequence. 

We are inclined to think Rubinstein greatest of all in his 
rendering of Chopin. The dreamy and romantic music of 
the Polish composer finds in him a most congenial 
exponent, and the exquisite delicacy with which what have 
been called Chopin’s ‘‘ filagree-work passages” are given 
is unsurpassable. 

Rubinstein’s smaller compositions for the piano, several 
of which, it will be seen, have been introduced at his 
recitals, are in general much more interesting and enjoy- 
able than his larger works. That he is a man of consider- 
able inventive power, is indisputable; his failing seems to 
be in the handling of the more elaborate musical forms. 
This want of technical mastery is less apparent in pieces 
of smaller dimensions, and in such trifles as the ‘* Minia- 
tures,” ‘‘ Caprices,” &c., he is thoroughly successful. 

In addition to his recitals, Herr Rubinstein has also been 
heard in the Concert given by M. Wieniawski at St. 
James’s Hall on the 2oth ult. The performance on that 
occasion by these two great artists of Beethoven’s cele- 
brated ‘“ Kreutzer’ sonata was the most magnificent 
within our recollection, alike in the vigour and passion of the 
Allegros, and in the exquisite taste and delicacy with which 
the well-known variations were given. Herr Rubinstein 
was in this work heard at his best, and was most admirably 
seconded by M. Wieniawski, who appears to be playing 
more finely than ever. The great pianist also gave a 
selection of his own short pieces, all of which had been 
previously heard at his recitals. The Concert also included 
Haydn’s quartett in E, (Op. 77, No. 2), various solos 
excellently played by the Concert-giver, and vocal music 
by Mdlle. Thekla Friedlander. 

The continental engagements of Herr Rubinstein compel 
him to leave this country early in the present month. It 
is to be hoped that the extraordinary success which he has 
met with now will induce him soon to repeat his visit. 





Mr. Barney had the honour of an interview with His 
Royal Highness the Prince of Wales at Marlborough House, 
on Wednesday, the 24th ult., when the Prince was pleased 
to accept a copy of Mr. Barnby’s part-song, ‘‘ Welcome,” 
performed at the recent congratulatory concert to His 
Royal Highness at the Albert Hall. 


THE annual appeal of Miss Agnes Zimmermann to the 
lovers of Chamber-music met with a liberal response at St. 
James’s Hall on the 4th ult., when a programme more than 
usually representing the modern German school was pro- 
vided. Brahms’s Quartett in C minor (Op. 60), which com- 
menced the concert, is a work that grows upon acquaint- 
ance, much of the elaborate writing which cannot be 


estimated at its true worth on a first hearing being more | 





clearly defined as the passages become familiar, although 
the tendency to diffuseness, so characteristic of all this 
composer’s works will no doubt prevent its becoming a 
‘‘popular’’ concert-piece. One of the most interesting 
features in the selection was Miss Zimmermann’s “ Suite 
de Piéces Modernes,” containing ‘‘Fantaisie,”’ “‘Mazourka,” 
“Scherzo”’ and “ Marche.” This group of movements 
reflects the composer’s refined and poetical style to the 
utmost advantage, the ‘“‘ Mazourka,” especially, being 
based on so fascinating a subject as to charm all hearers, 
and to elicit a burst of applause, which might have been 
fairly accepted as an encore; Miss Zimmermann’s perform- 
ance of this ‘* Suite ” exhibited to perfection her elastic and 
sympathetic touch, and the reception of the composition 
was such as to leave little doubt that it will not much 
longer remain in manuscript. Schubert’s Fantaisie (Op. 
159) for pianoforte and violin, was finely played by Miss 
Zimmermann and Herr Straus; andthe Concert concluded 
with Mozart’s Quartett in E flat, for pianoforte, violin, 
viola and violoncello, the Concert-giver again displaying 
that quiet artistic power which is doubly refreshing after 
the violent contrasts of style to which we have been lately 
subjected. The instrumentalists were Messrs. Straus, 
(violin), Zerbini (viola), and Daubert (violoncello); and the 
vocalists, Mdlle. S. Lowe and Herr Werrenrath, who 
produced a marked effect in all their solos. 


Tue Pianoforte Recitals of Mr. E. H. Thorne, at Willis’s 
Rooms, have been amongst the most enjoyable of the 
Chamber Concerts during the past month. The pro- 
grammes were models of classical taste ; and the versatility 
of Mr. Thorne’s powers have been most advantageously 
displayed before highly appreciative audiences. The Con- 
cert-giver was assisted by Mr. Duncan Hume (pianoforte), 
Mr. Henry Holmes (violin), and Signor Pezze (violoncello). 
The last of the three recitals was announced for the 
2gth ult. 


Mr. Cuartes Harrorp Luoyp has been appointed 
Organist of Gloucester Cathedral, in place of the late Dr. 
S. S. Wesley. 


Mr. A. Austin’s Annual Concert took place at St. 
James’s Hall on the 17th ult. The artists were Mdme. 
Marie Roze, Miss Wilhelmine Gips, Mdme. Patey, Mr. E. 
Lloyd, M. Levilly, Mr. Santley, Miss Clinton Fynes 
(piano), and M. Wieniawski (violin), Mr. Sims Reeves 
being absent from indisposition. The programme was 
diversified by several glees, &c., contributed by The 
Standard Quartett. The audience was large and enthu- 
siastic, and encores were frequent. 


Moe. LiesBeE Konss gave an entertainment at the City 
of London College on the 4th ult. In the first part, ‘* Sing, 
sweet bird,” well sung by Mdme. Olive Clare, and the flute 
solo, artistically rendered by Mr. Gittens, were encored, and 
Miss Edith Goldsbro’, R.A.M., gave two pianoforte solos with 
much taste. A comic operetta, in which the characters 
were well sustained by Mdme. Konss, and Messrs. Monkton 
and Baylis, formed the second part of the programme. 


Gounop’s opera “ Philémon et Baucis,” originally pro- 
duced in 1860, has been revived in Paris at the Opera 
Comique, with Mdlle. Marguerite Chapuy in the principal 
character. 


Tue first Concert of the Welsh Choral Union, under the 
able direction of Mr. John Thomas, was given on the 11th 
ult., in the new concert-room of the Royal Academy of 
Music (by permission of the Committee of Management) 
before an appreciative audience. The programme con- 
tained an excellent selection of vocal solos and choral 
pieces, all of which were most successfully rendered. A 
band of harps was, as usual, a feature in the Concert. 


Tue National Training School of Music was officially 
opened at noon, on Wednesday, the 17th ult., by the Duke 
of Edinburgh and the Duke of Connaught. The Committee 
of Management and the Professors, including Sir Julius 
Benedict, Mr. Arthur Sullivan, Signor Vianesi, and Herr 
Pauer, received their Royal Highnesses. Fifty scholars 
presented themselves, and were formally apportioned off to 
different professors—members of the teaching staff. 
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WE have much pleasure in stating that Dr. Stainer has 
returned from abroad thoroughly restored to health. 


AN interesting lecture upon “ Ancient National Music”’ 
(in connection with the Society for the Encouragement of 
the Fine Arts) was given on Thursday evening, the 
18th ult., by Mr. Brinley Richards, in the new concert 
room of the Royal Academy of Music (by kind permission of 
the Committe of Management), Lord Clarence Paget, K.C.B., 
inthe chair. The lecturer demonstrated that music was by 
no means one universal language. He then entered into 
the question of how far harmony was known to the ancient 
Egyptian, Hebrew, and Celtic nations. He said that 
Scotch and Irish music was not Pentatonic, as stated by 
Dr. Burney, andthat Welsh music was Diatonic. Several 
drawings (by Mr. Frederick Chester) of Egyptian, Scotch, 
Irish, and Welsh instruments were exhibited, as were also 
some sketches (presented by Mr. Edward Gilbertson) of 
the “ Dichord,”’ the most ancient stringed instrument with 
a neck; of a harp 3,000 years old, found in a tomb at 
Thebes; and of a Chinese “ Ching” (Jubal’s Organ). 
Miss Mary Davies and Miss Lizzie Evans greatly assisted 
the lecturer by their admirable vocal illustrations. A 
hearty vote of thanks to Mr. Richards terminated the 
proceedings. 


SoPHOCLES’ tragedy of ‘‘ CEdipus at Colonos,” with Men- 
delssohn’s music, will be performed at the Crystal Palace, 
for the first time on the English stage, early this month. 


Verpi’s *‘ Aida’’ is announced to be produced for the 
first time in England at the Royal Italian Opera during 
the present month. 


Tue following paragraph appears in the Whitehall 
Review, a new and apparently ably-conducted Journal, the 
first number of which was issued on the 20th ult.—‘‘It is 
remarkable that late Christian Hymnology in the United 
States strongly partakes of the militant element, to which 
hitherto Christianity has been supposed to be repugnant. 
The most popular hymns in the States now are, however, 
‘Hold the Fort,’ ‘Soldiers of the Cross,’ ‘Fight with 
Jesus,’ ‘Strike out for God,’ ‘Aim straight and true!’ 
‘The Sword, the Sword of the Spirit,’ ‘ Fight the Good 
Fight of Faith,’ ‘Down with their Walls,—Fight on!’ 
‘Christian, up, and hew them hip and thigh!’ &c., &c. 
All this certainly proves the existence of a military instinct, 
if not a religious one.” 


THE Birmingham papers speak in the warmest terms 
of the performances of the Carl Rosa Opera Company. 
Gounod’s ‘‘ Faust ” has been a great success at the Theatre 
Royal, Mdlle. Torriani having created a marked effect 
in the character of Marguerite, and Miss Josephine 
Yorke being highly spoken of in the part of Siebel. Mr. 
Packard, too, as Faust, is received with the utmost favour; 
and we confidently look forward to his re-appearance in 
London during the coming Autumn, when it is understood 
that we are again to have operas in English, under the able 
management of Mr. Carl Rosa. 


THE Anniversary meeting of the London Society for 
teaching the Blind to read was held at Willis’s Rooms on 
the 18th ult., when an excellent programme of vocal and 
instrumental music was performed by the pupils, under the 
able direction of the Society’s conductor, Mr. Edwin 
Barnes. The Right Hon. Lord Aberdare was in the chair; 
and a number of noblemen were on the platform. 


On the rst ult., at Royston, died Thomas Pickering, a 
man of remarkable literary and musical attainments; but— 
in consequence of his contributions to the press being pub- 
lished anonymously, and his artistic activity being confined 
to the neighbourhood in which he had so long resided—but 
little known to the general public. He was one of the 
three who founded the Royston Mechanics’ Institute, 
where he was instrumental in securing many excellent 
lecturers; Mr. Charles Cowden Clarke delivering his maiden 
lecture there. He also formed classes for the study of 
music, and was President and Conductor of the Royston 
Choral Society. He had a large circle of friends amongst 
those eminent in music, but most of these—William 





Horsley, Vincent Novello, and Charles Edward Horsley, 


for instance—have passed away before him. The deceased 
was 80 years of age, having been born in London on the 
4th July, 1796, the anniversary, as he often said, of the 
declaration of American independence. He was buried at 
Royston Cemetery, the funeral being attended by many 
sorrowing friends, in addition to his nearest relatives. 


A MEETING on the Musical and Dramatic Copyright 
Question was held at St. James’s small Hall, on Thursday 
afternoon, the 4th ult., Dr. Baxter Langley being in the 
chair. The meeting was called by Messrs. Gordon and 
Jennings, who proposed to establish a Protection Society 
which shall provide artists with the means of ascertaining 
whether they may or may not sing any song or musical 
piece they may select for performance. The meeting 
mainly consisted of artists from the music halls, but letters 
were read from several vocalists and musicians of eminence, 
expressing their sympathy with the meeting, and regretting 
their inability to be present. The Chairman in opening 
the proceedings condemned the course of action taken by 
Mr. Harry Wall, which was, he said, that of the common 
informer. He considered that the proposition of Messrs. 
Gordon and Jennings, so far as it went, was well adapted 
to meet the present condition of things. His own opinion 
was that, as a principle of free trade, it was to the interest 
of author, publisher and vocalist alike that a song should 
be sung as frequently as possible. 

The following resolutions were passed unanimously :— 

“That this Meeting protests against the prosecutions 
lately instituted for infringement of copyright by Mr. H. 
Wall, especially as they have not been preceded by any 
notice or warning ; and considers the most effectual way of 
so doing will be to establish an Office, where all information 
upon Copyrights can be obtained, and so almost prevent 
the possibility of unintentional infringement.” 

“ That this Meeting expresses its regret that any respect- 
able musical firm should have permitted infringements (in 
many cases unintentionally committed) to continue, 
obviously for the purpose of recovering penalties, instead 
of giving notice of such infringements immediately the facts 
are brought to their knowledge.” 

“That in the opinion of this Meeting the projected 
Office of ‘The Vocal and Dramatic Artists’ Protection 
Society,’ proposed by Messrs. Gordon and Jennings, will 
meet all the requirements set forth in the first Resolution, 
and is worthy of the support of all persons connected with 
the profession, and interested in the development of Musical 
Art.” 

After a vote of thanks to the Chairman, and to Messrs. 
Moore and Burgess, for allowing the use of the Hall 
gratuitously, the meeting terminated. 


THE Oratorio Society of New York, in conjunction with 
Mr. Theodore Thomas’s Orchestra, recently performed 
Schumann’s “ Paradise and the Peri,” at Steinway Hall. 


THE annual report of the Choir Benevolent Fund has re- 
cently been issued, and we are glad to see that during its 
career of 25 years the Fund has been steadily increasing its 
advantages. The committee were last year in a position 
to make a grant of ten guineas each to all the surviving 
widows of deceased members, and have this year been 
again enabled to make a similar grant. This is a matter 
for congratulation to those who have the administration of 
the Society’s affairs. The object of the Fund is worthy of 
our warmest advocacy, and we trust that the appeal of the 
committee to ‘all who sympathise with Cathedral music 
and Cathedral musicians ’’ will not pass unnoticed. 


THE members of the Eccleston Choral Society gave their 
first concert on the 27th of April. The programme 
consisted of J. J. Haite’s Cantata, “‘ Abraham’s Sacrifice,” 
and a selection from the works of Handel, Mendelssohn, 
and other composers. The principal vocalists were Miss 
Drake, Miss Brown, Mr. Whillier, Mr. Grimsdick, and Mr. 
Down. Mr. Liddell presided at the pianoforte, Miss Fanny 
Parnham at the harmonium, Mr. J. Wood was leader of 
the band, and Mr. W. E. Mote conducted. 


THE Holloway Choral and Orchestral Society gave a 
successful performance of Handel’s‘‘ Acis and Galatea” 
at Holloway Hall, on Monday the 1stult. The solo singers 
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were Mr. Dudley Thomas, Miss Marian Pocklington, Mr. 
Westlake, and Mr. T. Tremere, who was encored in ‘‘ O 
ruddier than the cherry.” The most effective of the choral 
numbers were ‘‘ Wretched lovers,’’ and ‘ Mourn all ye 
Muses.” Miss A. Webster presided at the pianoforte, and 
Mr. H. Spencer, Jun., conducted. 


Tue annual performance of the “ Messiah,” for the 
benefit of the Royal Society of Musicians, was given on the 
5th ult. at St. James’s Hall, the principal vocalists being 
Mdme. Lemmens-Sherrington, Miss Catherine Penna, Miss 
Severn, Messrs. W. H. Cummings, H. Guy, Wadmore, 
and Lewis Thomas. Mr. W. G. Cusins, being, by com- 
mand, engaged at a concert at Windsor, his place as 
conductor was ably filled by Mr. Arthur Sullivan. 


Ar the funeral of the late Dr. Wesley, which took place 
at the Old Cemetery, Exeter, in addition to the relatives 
and personal friends of the deceased, a large number of 
the local clergy, Mr. A. Angel, organist of Exeter Cathe- 
dral, many of the lay Vicars and choristers, and several of 
the organists at parish churches and Nonconformist places 
of worship were present. The pall-bearers were G. B. 
Arnold, Mus. Doc., organist of Winchester Cathedral ; 
James Russell, Mus. Doc., Topsham; F. E. Gladstone, 
Mus. Bac.; Minto Pyne, of Bath, and T. K. Pyne, or- 
ganist of the Abbey Church, Bath. It is proposed to place 
a tablet in Exeter Cathedral as a memorial to Dr. Wesley, 
and Mr. Sims Reeves has, we understand, contributed £5 
towards its cost. 


THE members of the voluntary choir of Christ Church, 
Newgate-street, have presented Miss Amy Cooper with a 
handsome gold locket, as a token of their great satisfaction 
with her services at the organ during her father’s late 
serious illness. Mr. J. T. Salmon, honorary secretary of 
the choir, with very kindly words, placed the locket in Miss 
Cooper’s hands, and the gift was acknowledged both by 
Mr. and Miss Cooper, who expressed their heartfelt thanks 
for the sympathy thus evinced. 


REVIEWS. 


NovELLo, Ewer AND Co. 


Third Mass in D. Composed by J. N. Hummel; edited, 
and the pianoforte accompaniment arranged by Berthold 
Tours. 

Hummel’s Communion Service in D. The English 
adaptation by the Rev. J. Troutbeck, M.A. 


To THE average of musicians, and even more to the 
majority of amateurs, the name of Hummel is chiefly 
associated with pianoforte music, and it is probable that 
his works in this department of composition will longest 
survive, and will be those by which hereafter he will be 
best known. Nevertheless, it is a great mistake to sup- 
pose that he was, like Chopin, only a composer for the 
instrument on which he was in his day so great a virtuoso. 
Besides his pianoforte works, the catalogue of his com- 
positions given by Fétis in his ‘‘ Biographie Universelle des 
Musiciens ”’ comprises eleven pieces of dramatic music, 
ranging from the ballet and pantomime to the three-act 
opera, five sacred works—three Masses, a Gradual and an 
Offertory, an Overture for full orchestra, and three string 
Quartetts. 

Hummel, it will be remembered, was a pupil of Mozart’s, 
and the influence of his master is very plainly to be seen 
in most of his writings. Not that he was by any means a 
mere plagiarist ; it is only in exceptional cases that we can 
find an actual reminiscence in his music, but his style 
throughout is rather that of a modernised and highly 
polished Mozart than that of an independent genius. In 
the beautiful artistic finish of his workmanship Hummel 
may be compared with Mendelssohn, though he had hardly 
the contrapuntal skill of the latter. They also resemble 
one another in being great inventors of pianoforte passages, 
though in this respect Hummel owes more to Dussek than 
is generally known or acknowledged. 

The Masses of Hummel much resemble in their general 
characteristics the later church compositions of Haydn 














and Mozart. It would be untrue to call them as a whole 
works of high inspiration; but it is no less unfair to depre- 
ciate them, as some writers have done, by describing them as 
mere elegant scholastic exercises. If Hummel does not, like 
Beethoven and Schubert in their Masses, touch the feelings 
deeply, his sacred music is always dignified and refined, 
abounding in pleasing, even while not strikingly original 
melody, and free from that occasional secular tinge which 
in places mars the effect of some of the finest of Mozart’s 
and Haydn’s Masses. His first Mass (in B flat, Op. 77) 
and his second (in E flat, Op. 80), have long been well 
known, and may often be heard in Catholic churches in this 
country. It is a most unaccountable thing that the work 
now before us, though the full score has been printed for 
many years, has never until now been published in vocal 
score, either in this country or on the Continent. This 
neglect is the more surprising as the Mass in D cannot be 
considered as in any degree inferior to its two predecessors. 

Like Cherubini’s great Mass in the same key, the pre- 
sent work commences with a “ Kyrie’? in D minor. 
Hummel avoids the error, so common with many of his 
countrymen, of writing a lively, nay, even a jovial, move- 
ment, for this part of the Mass. Such *‘ Kyries”’ as those 
in Haydn’s first and second Masses, delightful though 
they are as music, cannot be regarded by the thoughtful 
hearer as otherwise than utterly out of keeping with the 
spirit of the text. In the present piece, on the contrary, 
the character is wholly devotional. The music is very 
melodious, and (so far as can be judged from the indi- 
cations of the scoring given in the pianoforte accompani- 
ment) charmingly instrumented. The imitative passages 
at the ‘“‘Christe” bear some slight resemblance to the 
middle portion of the ‘“ Kyrie” in Haydn’s “ Imperial” 
Mass. At the return of the first subject a change from D 
minor to D major is made with a very happy effect. The 
whole movement may be reckoned among the best portions 
of the Mass. 

The “ Gloria’ is, as usual in Masses of extended pro- 
portions, divided into three movements. The first of these 
is a bold and vigorous chorus in D major, of a somewhat 
conventional style, in which, though we find very little 
that can be called absolutely new, the ear is charmed by a 
series of graceful melodies, and by an effective distribution 
of the vocal and instrumental parts. The symphonies 
occurring between the phrases of the “ Gratias agimus” 
(pp. 10, 11) with the elegant solos for oboe and clarinet, 
may be cited as especially pleasing. The second move- 
ment of this portion of the work is the “ Qui tollis,” in B 
minor. In the majority of Masses solo voices are intro- 
duced here, but in the present work no indications of any 
solo parts are to be found throughout. This is a case of 
such rare occurrence that we were at first inclined to con- 
jecture that either in this edition or in the full score from 
which it has been prepared, the word solo might have been 
accidentally omitted. An examination of the music has 
convinced us that this is not the case, and that we have 
here, exceptionally, a Mass written for chorus throughout. 
The “ Qui tollis,”” though not without occasional sugges- 
tions of Haydn’s ‘‘ Esterhazy ” Masses, especially of the 
No. 2 in the “‘ suscipe,” is musically superior to the num- 
ber which precedes it. The choral unison, fianissimo, 
accompanied by full harmony in the orchestra, forms a 
prominent feature, which, through a half cadence on A, 
leads immediately to the following ‘‘Quoniam.” This 
piece consists of an introduction, the subjects of which, in 
accordance with a frequent practice of composers, are 
taken from the opening of the “ Gloria,” and of a very 
excellent and spirited fugue at the ‘‘ Cum sancto spiritu,” 
which is developed at considerable length, and is wound 
up by a very brilliant coda. 

The * Credo,” like the ‘‘ Gloria,’ also consists of three 
movements. The opening (D major) with a solo for the 
horn, to which the strings con sordini are gradually joined, 
with the entry of the chorus pianissime at the eighth bar, 
is of decided novelty. The voices sing the first sentences 
in simple chords, accompanied by moving quavers for the 
strings, and the pianissimo is continued for twenty-nine 
bars, the first indication of a crescendo being met with at 
the words “ Ante omnia secula.” The forte which follows 
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is of only short duration, the very next phrase, ‘‘ Deum de 
Deo ” being again marked piano: and this piano is main- 
tained, with the exception of two bars forte for the word 
“descendit” till the close of the movement. The 
composer’s idea evidently is that in confessing the 
mysteries of the faith a subdued tone is appropriate; and 
certainly the present is a more effective setting of the text 
than the lively movements too often associated with the 
words. The “Et Incarnatus” in B flat is a well written 
adagio, but less striking than some other parts of the work. 
One misses in it that ideal tenderness which touches us so 
deeply in this portion of such Masses, as Haydn’s first, 
third or fourth. The “ Et resurrexit” (allegro con spirito, 
in D major,) on the other hand is excellent and effective 
throughout, and concludes with another capital fugue to 
the “ Et vitam venturi,” the subject of which consists of 
the descending scale of D from octave to octave. The 
ceaseless quaver accompaniment for the violins which con- 
tinues throughout the fugue, would almost seem to have 
been suggested by the corresponding portion of Haydn’s 
first Mass. 

The “Sanctus” of the present Mass is a very good 
chorus of the orthodox pattern, and which, without a 
single phrase that can actually be called a reminiscence, 
sounds curiously familiar throughout. The following 
‘“* Benedictus’’ in A major, is one of the most elegant 
numbers of the work; it is written quite in Mozart’s 
manner, and is accompanied most charmingly by the 
orchestra, the solo effects for the wind instruments being 
especially important. 

he ‘‘Agnus Dei” is of peculiar design ; the choral 
portion is unaccompanied throughout, each sentence of the 
text being divided by orchestral interludes. The modula- 
tions here, especially those on p. 70 of the score, are of a 
boldness somewhat unusual with Hummel. The conclud- 
ing ‘“‘Dona”’ contains some good fugal writing, but is 
hardly to be considered one of the best portions of the 
Mass. 

The pianoforte arrangement by Mr. Tours is excellently 
done ; while sufficiently full and rich to embody all the 
more important features of the score, it is not overcrowded 
nor of any excessive difficulty. The indication of the chief 
points of the orchestration is a valuable assistance in form- 
ing a correct estimate of the work. We are glad to 
observe that this is much more common in modern piano- 
forte arrangements than was formerly the case; it ought 
to be universally adopted. 

The “Communion Service in D” which stands second 
at the head of this article is, it is perhaps needless to say, 
the same work which we have just reviewed, with the text 
of our English Communion Service, adapted to the music 
in place of the original Latin words. The adaptation has 
been very skilfully effected by Mr. Troutbeck. The plan of 
issuing two separate editions of the work, instead of crowd- 
ing the two texts underneath the same music notes is a 
most commendable one. Now that this interesting work is 
published in a cheap and accessible form, it will be worthy 
of the attention of some of our choral Societies. 





ASHDOWN AND Parry. 


Suite de Piéces. Prelude, Sarabande, Gavotte and 
Musette, Courante, Gigue, for Pianoforte. Composed by 
Walter Macfarren. 

WE have often said that the mould in which a compo- 
sition is cast will never atone for its innate weakness; but 
when an artist like Mr. Walter Macfarren throws his ripest 
thoughts into a classical shape, even when that shape reflects 
the feeling of a past age, we may be quite certain that the 
spirit as well as the form of the work is carefully preserved. 
The “ Suite de Piéces”’ before us is one of the composer’s 
most successful attempts to resuscitate the olden school of 
writing, and we cagnot too warmly recommend it both to 
pupils and teachers. The opening “ Prelude” in D minor, 
ending with the orthodox major chord, not only forms a 
fitting introduction to the pieces which follow, but is in 
itself an exceedingly interesting movement. The ‘ Sara- 
bande,” in G minor, is based upon a winning subject, the. 


change into the tonic major, with the flowing accompani- 
ment, and the return, through B flat major, to the original 
key, being a point which will assuredly charm musical as 
well as unmusical listeners. The ‘‘ Gavotte and Musette,” 
forming one movement, according to the model handed 
down to us, are extremely melodious, the ‘“ Musette,”’ 
especially, having a most tuneful theme, upon a tonic 
pedal, which leads with much effect to the repetition of the 
‘‘Gavotte.”’ The ‘“Courante,” with its unceasing flow of 
semiquavers, apart from its attractive character, will form 
a good study, the left-hand having its fair share of work in 
the course of the piece. The final movement, in 12-8 
rhythm, is a good specimen of the old ‘‘ Gigue,” the vivacity 
being well sustained to the end. A feeling for this class of 
music, as well as a hand carefully trained for the instru- 
ment, are absolutely indispensable for the due rendering of 
this “ Suite; ”’ but even moderate players will be attracted 
by the definite character of the themes in each movement, 
and may rest assured that, should they fail in catching the 
true spirit of the old dances, they will be better employed in 
practising so sound a composition than in fagging at the 
frivolous passages to be found in many of the ‘‘ Drawing- 
room pieces” of the day. 





Duncan DAVISON AND Co. 


Britannia, Grand Fantasia, National Airs of England. 
By R. Andrews. 

ALTHOUGH this composition is evidently written chiefly 
for the display of the digital powers of a pianist, it is un- 
questionably the work of an experienced and accomplished 
musician. The airs chosen are ‘‘God save the Queen,” 
“ Rule Britannia,” and ‘ Britons, strike home,” the varia- 
tions to these being exceedingly brilliant and effective. 
An ingenious point in the piece is where the two themes 
“God save the Queen” and “ Rule Britannia” are made 
to move simultaneously, the latter forming the bass to the 
National Anthem, which is put into quadruple time for the 
purpose. Moscheles, in his “ Recollections of Ireland,” 
has adopted a similar device, weaving in three well-known 
airs together; and these artistic touches just mark the 
essential difference between the Fantasias of a sound com- 
poser and the ephemeral productions of a mere music-maker. 
We can cordially recommend Mr. Andrews’s patriotic com- 
position to those who wish for music that shall please as 
well as astonish the hearers. 


My Lady Sleeps. Serenade. 
Music by Ignace Gibsone. 

LonGFELLow has been of essential service to the com- 
posers, the only difficulty with vocalists being that out of the 
multiplicity of settings of his minor poems it is somewhat 
perplexing to make a choice. We are certainly beginning 
to be tired of different treatments of the well-known words, 
‘“* My lady sleeps ; ’’ and should be inclined to believe that in 
view of the successful manner in which they have already 
been composed, it is scarcely wise to institute comparisons. 
Mr. Gibsone’s music is extremely simple, but the feeling of 
the Serenade is well preserved. The idea of making each 
verse end on the dominant harmony, the symphony leading 
back to the key-note, is an extremely happy one. 


ORIGINAL CORRESPONDENCE. 


TALLIS MEMORIAL FUND. 
TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—May I state through your columns, for the informa- 
tion of the subscribers to the above Fund, that the Brass 
is now fixed by Messrs. Hart, on the East wall of Green- 
wich Parish Church, within a few feet of the altar-rails 
where the father of English Church Music lies buried with 
his wife. 


Poetry by Longfellow. 











I am, Sir, 
Yours truly, 
H. WALTER MILLER, 
Hon. Sec. to Tallis Memorial Fund. 





Richmond Hill, May 12th, 1876. 
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ALFRED ALLEN’S *“ GAVOTTE.” 
TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—In your reviewer’s notice on my “ Gavotte Festi- 
vale ” in last month’s “‘ Musical Times,” he says : ‘‘ Should 
Mr. Allen doubt how this chord ought to be written, let 
him refer to Beethoven’s Sonata in ED (Op. 31, No. 3), 
where in the fifth. bar of the first movement, he would be 
rather surprised, we think, to find FZ instead of G).” 

Having referred to the bar in question, I find the follow- 
ing progression,— 








" f 


This progression would coincide with mine, as follows,— 








if I had written the Et as Ff. As the Eg or Ft ascends 
to FE, I should like to know why the Ff is preferable to EL 
as the progression EX and F4 seems to me more natural 
than Ff and Fg. Yours truly, 

May 4th. ALFRED B. ALLEN. 

[The reply to Mr. Allen’s question is extremely simple. 
As the root of the chord is the same, whether it resolve to 
the triad or the 6-4 on the dominant, the notation should 
of course be alike in both cases.—THE WRITER OF THE 
NOTICE. ] 


“ HENNES’S METHOD” AGAIN. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sir,—I feel greatly obliged to the indulgence of 
your reviewer in permitting my rather long epistle about 
his critique to be printed in full length. I have never mis- 
understood the tendency and character of your invaluable 
paper. But, I trust he will kindly allow me to observe that 
a misprint, or a slip of the pen (like D¥ sharp for major) 
may and actually does sometimes occur in the best edited 
English works, printed and edited by Englishmen, and, 
therefore, similar misprints or slips, when printed abroad, 
(which is the case with Hennes’s Method which was printed 
at Leipzig, by a firm where there is not a single person, 
from the compositor to the printer, who understands 
English) may be readily excused. If my explanation that 
‘“‘ pieces with 4, 5, or 6 sharps or flats must be practised as 
frequently as those in C, or only with 1, 2, or 3 sharps or 
flats,” does not satisfy your indulgent critic, I would be 
under extreme obligation to him if he would kindly 
condescend to turn this phrase for me in good plain English. 

I am, with great thankfulness, yours very truly, 

Maidenhead, May 6, 1876. H. MANNHEIMER. 


“WHEN SHOULD ‘BENEDICITE’ BE SUNG? 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—In answer to ‘“Choirmaster’’ asking on what 
authority ‘“‘ Benedicite” is often sung in place of “Te 
Deum” during Lent, there is no real authority for using 
the one rather than the other. It is an old custom, taking 
its origin from the fact that in the year 1549 it was ordered 
to be used in place of “Te Deum” during Lent. In 1552 
this order was annulled, and it was left to the discretion of 
the Minister to sing either one or the other. It may be 
interesting to your correspondent to know that it is taken 
from the Greek addition to the 3rd chapter of Daniel, and 
is of course a paraphrastical exposition of the 148th psalm ; 
though no one would hesitate to grant the suitability of the 
hymn for festival use, yet it expresses less exalted and 
jubilant adoration than the ‘“‘ Te Deum,” and of the two is 





therefore more suitable for Lent. In the Sarum Breviary, 
the “Te Deum’”’ was ordered to be omitted in Advent, 
and from Septuagesima to Easter, and also in the week of 
Pentecost. I quite agree with ‘“Choirmaster” that it 
would be very desirable to utilise it more often; and 
though I think few of us would like on Sundays to lose the 
noble strains of the ‘‘ Te Deum,” yet (especially in Cathe- 
drals and Churches where daily service is sung) it would 
be a great relief to many to vary it occasionally by the 
‘Benedicite.” I may add that since I have been connected 
with Cathedrals I have never yet heard the “ Benedicite ” 
sung within their walls. 
I am, Sir, yours faithfully, 
HERBERT A. RICHINGS. 
(Minor Canon of Canterbury). 
The Green Court, Canterbury. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

CHARLES FITZGERALD.—The Index and Title page will be published on 
the completion of the volume, in March next. 


W. OpensHaw.—Reading cases are not issued. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent. 

ABERDEEN.—The Private Concert of the Aberdeen Musical Asso- 
ciation was given in the Music Hall on the 8th ult. The choir sang 
splendidly, especially in the part-song, “The Belfry Tower,” and 
Pinsuti’s ‘‘ Good night, beloved.” Several songs were well rendered, 
and Herr Reiter’s pianoforte solo was a feature of the evening. The 
band gave a capital performance of the “‘ War March of the Priests,” 
from Athalie. Herr Aug. Reiter conducted, Mr. Jas. N. Justice led 
the band, and Mr. John F, W. Reid accompanied. 


Beprorp.—The Organ in the Moravian Church was re-opened ort 
Friday, April 28th. Mr. Frederic Archer, who was engaged for the 
occasi.n, gave an excellent programme of organ music in a highly 
efficient manner. The church was crowded with an appreciative 
audience. The reconstruction of the instrument, which was built by 
Gerard Schmidt in 1715, has been carried out under the directions of 
Mr. R. S. Eveleigh, the organist, by Messrs. Trustam and Sons, of 
Bedford.——T he members of the Amateur Musical Society gave their 
first Concert of the tenthseason on the 16th ult., at the Corn Exchange. 
Professor Macfarren’s Oratorio, St. fohn the Baptist, was the work 
selected for performance, the principal parts being sustained by Miss 
José Sherrington, Miss Butterworth, Mr. Henry Guy, and Mr. Wad- 
more. In every respect the rendering of the Oratorio reflected the 
highest credit upon the conductor, Mr. Diemer; indeed it was one of 
the best concerts yet given by the Society. 

BENHILTON.—The last concert of the Choral Society was given 
on the 2nd ult., when Macfarren’s May Day was performed with great 
success. One of the gems of the evening was C. E. Stephens’s Duo 
for Pianoforte, played by two of the members of the Society. The 
concert was under the conductorship of Mr. E. M. Lott. 


BirKENHEAD.—A musical Recital was given on Saturday, April 2g, 
in the Music Hall, by Mr. J. C. Bond-Andrews, assisted by Mr. C. de 
Wolfe-King, vocalist. The programme contained selections from the 
works of Beethoven, Mozart, Schumann, Liszt, Bach, Chopin, and 
some compositions by the concert-giver which were well received. 
Mr. A. E. Tozer accompanied the vocai music. 


BLECHINGLEY.—The New Organ recently erected by Messrs. J. W. 
Walker and Sons in the Parish Church of St. Mary, was opened on 
the 26th of April by the Rev. Sir F. A. Gore Ouseley, Bart., Mus. 
Doc., &c. The service was fully choral. The responses were Tallis’s, 
and the Proper Psalms, xlvii., xcviii., and cl., were sung to chants by 
Sir F. Ouseley, E. Lake, and Humpbreys. The Te Deum and 
Jubilate were Dykes’s Service in F,and Monk. Sir F. Gore Ouseley 
preached the sermon, and played a varied selection of music upon the 
new organ. The service was accompanied by Mr. Geo. Ernest Lake, 
the organist and director of the choir, who also played an original pre- 
lude on the Processional Hymn, and for Recessional Mendelssohn’s 
Athalie March. The organ is the gift of Sir George MacCleay, 


M.Ge 
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Box, Witts.—The Choral Society gave an excellent Concert on the 
z1th ult. The principal singers were Mrs. Gardiner, Miss Collins, and 
Messrs. Helmore and Hewlett. The first part (sacred) consisted of 
selecticns from #udas Maccabeus and the Creation. The solos were 
well rendered, and the chorus-singing reflected much credit upon Mr. 
Hewlett. The second part was miscellaneous, the most noticeable 
features being Leslie’s trio, “Memory,” excellently sung by Mrs. 
Gardiner, Miss Collins, and Mr. Hewlett, and Mr. Hewlett’s “ My 
Qasen,” given with great taste and feeling. Mr. John Foote, of Bath, 

layed two pianoforte solos with decided success. Conductor, Mr. C. 
rewlett ; pianist, Mr. A. F. Perren. 


BristoLt.—On Tuesday evening, the 2nd ult., a Concert was given 
in the Colston Hall bv Signor Paggi, assisted by Mdlle. Paggi, pianist; 
Mdlle. Anita Paggi, flute; Mdlle. Josephine Paggi, violin, and Master 
Paggi, violoncello. Mr. Harper Kearton and Mr. H. J. Dyer were the 
vocalists, and Herr Janeck contributed a pianoforte solo. The pro- 
gramme was rendered in a manner which effectively displayed the 
talent of the performers.——On Thursday evening, the 4th ult., the 
Bristol and Clifton Orchestral Society gave the second subscription 
Concert at the Colston Hall, before a large audience. The band, 
which consisted of about sixty performers, with Mr. A. W. Waite as 
leader, was most ably conducted by Mr. George Riseley, and the pro- 

ramme was rendered ina faultless manner. Miss Julia Wigan and 

r. Lawford Huxtable were the vocalists. ——The first open rehearsal 
of the choir engaged to sing at the approaching musical festival took 
place at the Colston Hall, on Thursday evening, the 18th ult. The 
choir numbers 300 vocalists, and the precision and finished expression 
with which they rendered the various parts reflect the greatest 
credit on the able conductor, Mr. Alfred Stone. Mr. George Riseley 
accompanied on the organ. 


Buxton.—The Concerts at the Pavilion, under the direction of 
Mr. Julian Adams, increase in popularity. The programmes are 
excellently selected, and notwithstanding the smallness of the band, 
the pieces are invariably performed with an effect and precision 
reflecting the highest credit both upon the artists and their inde- 
fatigable conductor. 


CHELTENHAM.—Mr. J. A. Matthews’s Choral Society gave its third 
and last Concert for the present season in the Pump Room, Pittville, 
on the goth ult., before a large audience. The works selected were 
Spohr’s Cantata, God Thou art great, and Mr. W. H. Cummings’s 
Cantata, The Fairy Ring. The solos were sung by Miss Julia Jones, 
Miss Clarke, Miss Spackman, Miss Karn, and Messrs. Twining, A. 
Bruton, and Courteere, who acquitted themselves in a praiseworthy 
manner. Miss Jones also sang with excellent effect “‘ In native worth” 

Haydn). The instrumentalists were Messrs. H. Bruton, Bartlett, 
illiams (violin), Pollock (harp), and J. A. Matthews. Mr. 
Matthews conducted as usual. 


Crirron.—On Thursday, the 4th ult., Mr. Douglas Pomeroy gave 
his second Pianoforte Recital at his large room in Regent-street. The 
rogramme included selections from Beethoven, Bach, Handel, 

eller, and Chopin, concluding with the performer’s own composi- 
tions, ‘‘ Allemande, in D minor,” and ‘Grand Valse,” No. 2, “ Elf 
Dance.” Several of the pieces were encored, and the concert was a 
complete success. There was a crowded audience.——On Friday 
evening, the 12th ult., Mr. James C. Daniel brought his winter enter- 
tainments to a close for the present season with a Pianoforte Recital 
by Mdile. Marie Krebs. The programme contained selections from 
the works of Beethoven, Bach, Handel, Mendelssohn, Sir Sterndale 
| or ea Schumann, &c. ‘The performance gave the greatest satis- 
action. 


CockERMOUTH.—The members of the Harmonic Society gave their 
sixteenth concert on the 2nd ult., in the new Public Hall, Station 
Street, to a large audience, it being the occasion of the opening of the 
above hall. The first part was devoted to songs, duets, part-songs, &c., 
and the second to Sir S. Bennett’s Cantata, the May Queen. The solo 
parts were very ably filled by local amateurs, Miss A. Robinson taking 
the “ Queen,” Miss S. Frostick the ‘May Queen,” Mr. Wilkinson the 
* Lover,” and Mr. C. J. Lewthwaite “ Robin Hood.” Mr. P. T. Free- 
man conducted, and Miss Cooper presided at the piano.——On the 
16th ult. a tea and Concert was held in the practice-room, Station 
Road, when a well-selected programme of vocal and instrumental 
music was provided. The vice-president, Rev. Canon Hoskins, gave 
an address, in which he reviewed the history of the Society since its 
commencement, and concluded by presenting, on behalf of the Society, 
a handsome testimonial to Miss Cooper for her valuable services at 
the piano. This Society was formed some ten years ago, mainly 
through the efforts of its treasurer, Mr.C. J. Lewthwaite, and has done 
much in educating the musical taste of the town and neighbourhood. 


Diss.—The last Concert of the season was given by the Choral 
Society on the 4th ult., when a selection from Costa’s Eli formed the 
first part of the programme. The band was augmented on this occa- 
sion by several instrumentalists from Norwich, led by the Rev. T. S. 
Shaw. The solo vocalists were Mrs. Pullen, Mrs. Shalders, Masters 
Cross and Watts, Rev. E. J. Alvis, Messrs. Burton, E. W. Abbott, T. 
Pullen, and F. Aldrich. The second part opened with a Motett com- 
posed expressly for the occasion by Mr. H. Hill, Mus. Bac., Cantab., 
which was highly successful. Mr. H. Hill conducted, and Mr. Hem- 
stock presided at the organ. 


Frome, SoMERSET.—A very successful performance of the Creation 
was given on the 26th of April, by the Frome Musical Union, num- 
bering about eighty performers. Mr. J. Davis Cox conducted, and 
Mr. J. F. Reed led the band. 


Great YARMOoUTH.— The concluding Concert of the season in con- 
nection with the Great Yarmouth Musical Society was held at the 
Drill Hall,on Thursday evening, the 11th ult. The principal vocalists 
were Miss Agnes Larkcom, Miss Coyte Turner, Mr. Kenningham, and 
Mr. Pyatt. Mr. H. Stonex conducted; Mr. Wilkins was leader of the 
band; and Mr. Tunbridge presided at the harmonium. The Oratorio 





selected was Handel’s ¥udas Maccabeus, which was exceedingly well 
rendered, and the concert was one of the most successful the Society 
has held. 


HAMMERSMITH.—The last Concert of the Choral Society for the 
season took place on Tuesday, the 16th ult., when a selection of 
anthems, choruses, and part-songs was performed. Some new com- 
positions from the pen of the conductor, Mr. E. Cympson, were also 
introduced in the programme and received with much favour. 


HARPENDEN, Herts.—The last Concert of the third season was 
given on the 8th ult., in the National School-rooms, by the Harpenden 
Harmonic Society. The programme consisted of part-songs, duets, 
solos, and instrumental pieces. The soloists were C. B. Lawes, Esq., 
Miss A. Coles, Miss Norton, and Dr. and Mrs. M’Clean. The part- 
songs were sung with accuracy and expression, reflecting credit on the 
tuition and conductorship of Mr. C. B. Kay. Mr. A. Anscombe and 
Mr. C. B. Kaye were the accompanists. 


Hawick, N. B.—The Choral Society (Mr. Charles Taylor, con- 
ductor) gave its second annual Recital on Thursday, April 27, in the 
large Exchange Hall, which was filled to overflowing. The first part 
consisted of selections from the Messiah, the soprano solos being taken 
by Miss Agnes Blair, from Glasgow, the tenor by Mr. MacGowan, and 
the bass by the conductor, Mr. Taylor. The choruses were rendered 
with much effect, and reflected the highest credit on the members of 
the Society and their conductor. Miss Andersen presided with skill 
and judgment at the pianoforte. 


ILFRACOMBE.—On Thursday evening, April 27, a performance of the 
Messiah was given by the Choral Society at the Oxford Hall. The 
band and chorus numbered about seventy performers, and was under 
the able conductorship of Mr. T. C. Webb, organist of the pot 
church. The professional singers engaged were Mdlles. Carina 
and Edith Clelland, Mr. George Cox, and Mr. W. H. Phillips. The 
choruses were sung with spirit, reflecting great credit on the conductor 
of the Society. 


LericesTer.—The first Concert of the new Choral Society took place 
in the Temperance Hall on the 25th of April. The works selected for 
performance was Handel's Samson, the principal singers being Madame 
Lemmens-Sherrington, Madame Patey, Mr. Guy, and Mr. Patey. The 
band was numerous, and the choir did full justice to the choruses. 
Mr. H. Ellis assisted at the harmonium, Mr. W. H. Barrow at the 
pianoforte, and Mr. C. Hancock, organist of St. Martin’s, conducted 
the performance. 


MAcHYNLLETH, NortH WaALEs.—Dr. Sloman opened the organ and 
gave a Recital on Friday, the 5th ult. The organ, which is a very 
choice instrument, was built by Messrs. Walker, of London. 


MANCHESTER.—A Concert was given in the Hulme Town Hall, in aid 
of the funds of St. John’s Choral Society, on Monday evening, the rstult. 
The choral music was well rendered under the conductorship of Mr. A. 
U. Henn. ' Mr. De Jong gavetwo solos onthe flute which were enthusi- 
astically encored. The solo vocalists were Miss Standen, Miss Tyson, 
Mr. Wm. Dumville, Mr. A. Smith, Mr. C. Ross-Nuttal, and Mr, J. 
Scales; pianoforte, Mr. J. Wrigley; solo violin, Mr. Wm. M. Allen. 
The concert was very successful——On Tuesday evening, the 9th ult., 
an Organ Recital was given at St. Peter’s church, by Mr. J. Kendrick 
Pyne, organist of the cathedral. Mr. Pyne is the son of the esteemed 
organist of Bath Abbey Church, and was placed by his father under 
the care of his friend, the late Dr. Wesley, to whose teaching he does 
the utmost credit. Onthe present occasion he performed a thoroughly 
classical selection of music in masterly style, and fully succeeded 
in establishing his high artistic qualifications before a Manchester 
audience.——The third of the Prestwich Subscription Concerts was 
held at St. Margaret’s School by the Choral Society on the oth ult., 
the principals being Mrs. Isherwood, Messrs. Fairhurst, W. Edgar, 
and Agard. Special mention is due to Mrs. Isherwood for her ren- 
dering of “I know that my Redeemer liveth ;” to Mr. Fairhurst for 
“He was despised,” and to Mr. Edgar for “ Thus saith the Lord.” 
The second part was secular. Mr. Gault conducted with ability, and 
Mr. Cooper presided at the pianoforte. 


Newport, IsLE or Wicut.—The members of the Newport Sacred 
Harmonic Society gave a Concert on the 18th ult., at the Queen’s Rooms, 
under the able direction of Mr. J T. Read, organist of Carisbrooke 
church. The first part of the programme consisted of Barnby’s sacred 
Idyll, Rebekah, andjthe second part of secular songs, duets, glees, and 
instrumental pieces. Mrs. Morton as “ Rebekah,” and Mr. Roche as 
“ Tsaac,” proved themselves excellent amateur singers. The choruses 
went steadily, the parts being fairly balanced. In the second part 
the instrumen talists gained deserved {applause for their effective 
rendering of Haydn’s Minuet and Finale from a Symphony, and 
several vocal pieces were well sung and much applauded. 


Paistey.—A highly successful Concert was given by the members 
of the Paisley Tonic Sol-fa Association, in the Abercorn Rooms, 
on the 28th of April. Mr. Brown conducted. The part-songs were 
excellently rendered, and received with much favour by the audience. 
Miss Agnes Walker and Miss Agnes Fulton were efficient accom- 
panists. 


PEEL, IsL—E oF MAN.—The recent Concert by the members of the 
Douglas and Peel Singing Classes, so long and so ably conducted by 
Miss Wood, was an extraordinary success, several concerted pieces 
being finely rendered by the combined classes, Miss Wood producing 
a marked effect in her vocal solos, and some instrumental selections 
being warmly and deservedly applauded. There was also a distri- 
bution of prizes to the most deserving pupils. During the evening 
Miss Wood received a testimonial from the Peel class, consisting of 
a silver inkstand with chased scroll, border and feet, fitted with two 
glass bottles, with silver taper, the inkstand having a suitable inscrip- 
tion, and at the final meeting of the Douglas class she was presented 
on behalf of the members with a beautifully finished ivory .bdton with 
gold mountings, enclosed in an ivory case. 
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ReppitcH.—The annual Concert of the Choral Society was given 
in the National School-room, on Tuesday evening, the 2nd ult. The 
choir numbered sixty performers. The solo vocalists were Miss E. 
Allely, Mrs. Perera, Miss Street, Miss Hirsch, Mr. King, and Mr. J. 
Avery. Miss Allely, who made her first appearance here, met with 
much success, her rendering of “ Oh, for the wings of a dove” (Men- 
delssohn), being highly appreciated. Mr. Matthew contributed two 
violoncello solos and a duet for harp and piano, was brilliantly 
executed by Miss J. Smith and Miss Warrin. Mr. Stockley conducted, 
and Mr. Stratton accompanied. 

RetrorD.—The second Evening Dress Rehearsal was given by the 
Retford Choral Society in the Town Hall, on Wednesday evening, the 
3rd ult. G. A. Macfarren’s Cantata May Day formed a portion of 
the first division of the programme. Mr. White conducted. A selec- 
tion of part-songs and glees were well rendered, especially ‘‘ There is 
beauty on the mountain” (Goss), and ‘* Now by day’s retiring lamp” 
(Sir Henry R. Bishop). Some duets for pianoforte and harmonium 
were played by Mr. White and Mr. Wells, and Mr. Ash sang several 
songs. 


RomrorD, Essex.—A highly successful Concert was given by the 
South London Choral Society, at the Corn Exchange, on the 22nd ult. 
The first part of the programme contained selections from Acis and 
Galatea, and the second part was devoted to Professor G. A. Mac- 
farren’s Cantata, May Day. All the solo parts of these works were 
most effectively rendered, and the chorus-singing reflected the utmost 
credit upon the training of Mr. Henry Regaldi, the conductor, who 
received quite an ovation at the conclusion of the performance. 


Runcorn.—The closing Concert of the Runcorn Madrigal Club took 
place at the National School, on Monday evening, the 8th ult. Prior 
to the commencement of the concert the Rev. Canon Barclay rose, and 
in the name of the members of the club presented the conductor, 
the Rev. Wm. Statham, with an elegant silver-mounted baton, on 
which was the following inscription: ‘ Presented to the Rev. Wm. 
Statham, B.A., by the members of the Runcorn Madrigal Club, 
May 8th, 1876.” The rev. recipient seemed to be completely taken by 
surprise, and briefly tendered his thanks for the present. 


Satispury.—A very excellent performance of Mendelssohn’s Ora- 
torio, St. Paul, was given by the Sarum Choral Society at the Assembly 
Rooms on the 26th April. The principal singers were Miss Amy 
Aylward, Miss Annie Butterworth, Mr. Harper Kearton, and Mr. 
Wadmore. Conductor, Mr. W. P. Aylward. The room was crowded 
in every part. 


SaNDHURST.—Miss Ada Goldsmith, R.A.M., gave an evening Con- 
cert at the Royal Military College on Tuesday, the 16th ult., assisted 
by the following artists: Miss Adela Vernon, Miss Edith Herbert, 
Mr. Frank Elmore, Mr. Mellor, Mr. Thorp Briggs, Mdlle. Bertha 
Brousil, and Mons. J. A. Brousil. 


SHEFFIELD.—The last of the series of Orchestral and Vocal Concerts 
promoted by Mr. John Peck, the violinist, took place at the Albert Hall, 
on Saturday afternoon, April 29th. Madame Thaddeus Wells and 
Mr. Henry Nicholson were the soloists, the former appearing in the 
double capacity of vocalist and pianist, and the latter as flautist. The 
whole of the orchestral works were played very creditably, and Mr. 
Peck is to be complimented on the satisfactory progress which his 
band has made. 


SHrRewssBury.—Mr. George Gaffe, Fellow of the College of Organists, 
and organist of St. Oswald’s Church, gave his annual Classical Piano- 
forte Recital in the Victoria Rooms, on Tuesday, the 2nd ult. Mr. J. 
M. Hayden, of St. Andrew’s choir, Wells-street, London, was the 
vocalist, and Mr. G. E. Blunden accompanied. The programme was 
well selected and highly appreciated. 


Sprtspy.—The fourth Concert of the Spilsby, Burgh, and Wainfleet 
Choral Society was given on the 2nd ult., in the National School-room, 
before a large and appreciative audience. The first part of the pro- 
gramme was devoted to Mendelssohn, and the second, which was 
miscellaneous, included G. A. Macfarren’s Cantata May Day, the 
part of the May Queen being admirably sung by Miss Rose Maddison. 
Miss Taifourd, Mr. Dyer and Mr. Dunkerton were also highly efficient 
in their solos. Mrs. Cholmeley and Mr. Wakelin presided at the 
pianoforte. At the close of the Concert the Rev. R. W. Cracroft, pre- 
sident of the Society, paid a high compliment to Mr. Keller, the 
conductor. 


STRATFORD.—The West Ham Philharmonic Society concluded the 
eighth season, on Tuesday evening, the 16th ult., by a performance of 
Cowen’s Cantata, The Rose Maiden, in the Town Hall, under the 
conductorship of Mr. Oe S. Bates. The principal vocalists were, 
Miss Annie Sinclair, Miss Marion Severn, Mr. A. Kenningham, and 
Mr. J. A. Latta. The choruses of the Cantata, and the part-songs in 
the second part of the programme were exceedingly well sung; Mr. 
Fred. C. Kitson accompanied. At the last rehearsal of the Society, 
previous to the Concert, Mr. J. S. Bates was presented by the 
members with an ivory bdton, handsomely mounted with silver, and 
an elegant cruet-stand, as a mark of their respect and esteem. 


Sursiton.—Mr. R. S. Hart’s annual Concert took place on the 16th 
ult. at the Christ Church Schools, when he was assisted by Miss Mary 
Davies, Miss Dones, Mr. Stedman, M. Victor Buziau, Herr Ruders- 
dorff, and Mr. H. F. Frost. Miss Davies pleased much in her singing 
of Rubinstein’s “‘ Thou art like unto a flower ;” she also joined Mr. 
Stedman in the duet ‘ Maying,” which was one of the successes of the 
Concert. Miss Dones’s admirable contralto voice was heard to advan- 
tage in her three songs, and Mr. Stedman was recalled for his singing 
of “ Love’s request.” The instrumental portion of the programme, 
including Beethoven’s Trio, Op. 1, No. 2, &c., was done full justice to 
by Messrs. Buziau, Rudersdorff, and Hart, who played in their usual 
masterly manner, and we must not omit to recognize the good service 
rendered by Mr. Frost as accompanist Mr. Hart was supported by 
the élite of the neighbourhood. 





UTTOXETER, STAFFORDSHIRE.—The parish church has just been 
fitted with a new set of chiming machinery, designed and manufactured 
by Mr. Smith, Midland Clock Works, Derby. Seven appropriate tunes 
are played one for each day of the week. 


WARMINSTER.—The concluding lecture of the session at the 
Athenzum was by the Rev. J. H. Pearson, on Mozart. The lecturer 
gave a very lucid sketch of the life of the composer, and vocal and 
instrumental illustrations, which were excellently rendered and 
rapturously applauded, lent much interest to the entertainment. The 
stringed instrument players were Mr. J. Calkin, Dr. Alcock, Rev. J. 
H. Pearson, and Mr. John Alcock, and the pianoforte was entrusted 
to Miss Pearson. The vocalists were Miss Pearson, Miss Hardick, 
and the Rev. J. L. Evans. The lecture was highly successful. 


West Bromwicu.—Miss Emma Bailey gave an excellent Concert 
in the Town Hall on the rst ult., assisted by Madame Thaddeus 
Wells, Mr. Henry Nicholson, Signor Ronzi, and Miss Barbara Bailey. 
Miss Emma Bailey was highly successful in Ronzi’s Romanza, “‘ Non 
m’ami picé!” (accompanied by the composer), and Barnby’s “ When 
the tide comes in.” Madame Thaddeus Wells gave a very artistic 
rendering of Sullivan’s “Let me dream again,” and the old English 
May-pole song, ‘‘ Come, lasses and lads.” 


WEYBRIDGE.—A most successful Concert was given by Mr. H. P. 
G. Brooke, organist and director of the choir of St. James’s Church, 
on Thursday evening, April 27, at the mansion of the Rev. T. Spyers, 
D.D., under distinguished patronage. An excellent programme was 
provided, and the part-songs were well rendered. “It was a dream” 
(Cowen), was effectively sung by Madame Ashton. Mr. Henry Ash- 
ton, Mr. C. L. Morgan, Mr. R. Burns, and the Rev. W. Money also 
contributed songs and duets. Miss Alice Wilks (pupil of Mr. H. P. G. 
Brooke) played a violin solo, accompanied by Mrs. Wilks, with taste 
and expression. Mr. Walter Fitton, R.A.M. (Silver Medallist, Potter 
Exhibitioner at the Royal Academy of Music, &c.), played Beethoven’s 
“Sonata in A flat,” Op. 110, and pieces by Schumann, W. Macfarren, 
and Weber, in the most brilliant manner. Mr. Brooke conducted, and 
accompanied on the pianoforte with his usual skill and ability. 


WorcresTER.—The Philharmonic Society gave a performance of 
Elijah, in the Music Hall, on the 23rd ult. The vocalists were Miss 
Jessie Jones, Miss Bertha Griffiths, Mr. T. A. Smith,and Mr. Brandon, 
who gave their respective solos with much success. The band and 
chorus were both efficient. Mr. Done conducted. 


WortTHING.—Handel’s Oratorio, Samson, was performed by the 
local Sacred Harmonic Society on the 3rd ult. The vocalists were 
Miss Jessie Jones, Miss Jenny Pratt, Mr. Bernard Lane, and Mr. 
Thurley Beale. The orchestra consisted chiefly of members of the 
string band of the Royal Marine Artillery, from Portsmouth, and local 
amateurs. Mr. John Winterbottom and Mr. W. H. Waterman kindly 
gave their services. The concert was highly successful. Mr. Carnell 
presided at the organ; Mr. A. H. Collet, the Hon. Sec., played the 
trumpet obbligato in “ Let the bright Seraphim;” and Mr. L. S. 
Palmer conducted. 


OrGAN APPOINTMENTS.—Mr. William E. Neck (St. Mark's Col- 
lege), Organist and Choirmaster to All Saints’ Church, Caledonian- 
road, N.—Mr. Charlton Speer, A.C.O., to All Souls’ Church, 
South Hampstead, N.W.—Mtr. S. H. Bellowes, Organist and Choir- 
master to St. Mary’s, Speenhamland, Berks. ——Mr. G. F. E. Rey- 
nolds, Organist and Choirmaster to Lymm Parish Church, Cheshire. 
—Mr. E. Minshall, to the City Temple.-——Mr. Arthur W. Huff, 
to the Parish Church, St. Mary, Bathwick, Bath——Mr. G. R. 
Fletcher, Organist and Choirmaster, to St. John’s Church, Whetstone, 
Middlesex.——Mr. W. R. Pemberton, to St. Mark’s, New Ferry, 
Cheshire. Mr. C. Stanley Wise, Organist and Choirmaster, to the 
Parish Church, Petworth. 

CuHorIr APPOINTMENT.—Mr, J. Harris, Alto, to St. James’s, West- 
bourne-terrace, Paddington, W. 











MISS FLORENCE CLYDE (Soprano), 
Being engaged at Milan, returns to Lenten 2r 8th. 
For Oratorios, Concerts, and Lessons, address 24, Walterton-road, 
St. Peter’s-park, W. 


MR. DUNCAN FINLAY (Tenor). 
Terms for Mr. Duncan Finlay’s Oratorio and Concert Party, address 
24, Walterton-road, St. Peter’s-park, W. 


MR. ALFRED EARLSTON (Baritone), 
For Concerts and Dinners. 
Address 3, Beech-villas, Station-road, Enfield. 


ROS VALLEY, HODDESDON, HERTS.— 

Little worn and in perfect condition, a Two-manual 
ALEXANDRE HARMONIUM;; Rosewood Case, 3 stops, 2 rows of 
vibrators, percussion to lower manual. Price £20, or with superior 
edal attachment, £25. Harmonium may be seen at 20, Osborne 
illas, Cliftonville, Brighton. Attachment at 1, Guildhall-street, 
Canterbury. Address, J. W. Warman, Rose Valley, Hoddesdon, Herts. 


USIC.—Great CLEARANCE SALE of 

DUPLICATE SOILED STOCK.—Packets containing 10 

Pieces, Vocal and Instrumental, 1s.; post free, 15 stamps.—Hime and 
Son, 57, Church Street, Liverpool. 


T° SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
aw property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C, [Established 1794.] 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
ACH.—A Stronghold sure (Ein’ feste burg). A 


Sacred Cantata. The English translation and adaptation by 
the Rev. J. Troutbeck, M.A. 8vo., 1s. 
IDE WITH US (Bleib bei uns). A Sacred Cantata. 
The English translation and adaptation by the Rev. J. Troutbeck, 
M.A. 8vo., Is. 
ay hare F.—Mass in A flat. In vocal score. 
The Pianoforte Accompaniment arranged from the full score, 
by Berthold Tours. 8vo., paper cover, 1s. 6d.; cloth, 3s. 
— — COMMUNION SERVICE inA flat. The English adapta- 
tion by the Rev. John Troutbeck, M.A. The Pianoforte Accom- 
paniment arranged from the full score by Berthold Tours._8vo., paper 
covers, 2s.; cloth, 3s. 6d. 
ROOKS, T., R.A.M.—I will lift up mine eyes 
unto the hills. A Sacred Cantata. The words selected from 
Psalms CXXI. and CXXV. Cloth, red edges, ros. 6d.; or separately, 
Nos. 1, 2, 3, 4,28. Nos. 5, 6,7, 2s. 6d. Nos. 8, 9, 10, 11, 38. 
ONES, Rev. S. FLOOD, JAMES TURLE, and 
ii F. BRIDGE, Mus. Doc.—Westminster Abbey Daily Service 
and Litany. Collated from ancient usages. Post 8vo., 4d. 
MITH, BOYTON.—Te Deum and _ Jubilate. 
Chant Service in G(No.3). 8vo., 6d. 


OYLANDS-SMITH, T.--Magnificat and Nunc 
dimittis. Arranged to different forms of the Sixth Tone. Post 
8vo., 3d. 
IDSDALE, C. J.—Three Magnificats. A faux 
bourdons. In the rst and 2nd Ecclesiastical Tones, with varied 
Organ Accompaniments, Interludes, &c., for Festal Use. 8vo., od. 
if ify wow E, J. FINCH.—Church Music. Part 1. 
Responses to the Commandments, Chants, and Gospel Chants. 
8vo., 1s, 6d. 
(98S; SIR JOHN.—O taste and see how gracious 
the Lordis. Anthem. Tonic Sol-fa Edition. 14d. 
MART, HENRY.—The Lord is my strength. 
Anthem for Easter. Vocal score, 1s.; separate vocal parts, Is. 
NDERSON, ROBERT.—Songs of Zion. No. 42. 
Deliverance. ‘* When the Lord looked down.” 8vo., 1d. 
OBEY, CHARLES C.—Veni, Creator Spiritus 
(Come, Holy Ghost). Hymn from the Ordination Service, as 
used at S. Paul's, Brighton. 8vo., 3d. 


BARNEY, JOSEPH.— Welcome. Part Song. 
Composed expressly for the reception of His Royal Highness 
the Prince of Wales on his return from India, at the Royal Albert 
Hall, May 17, 1876. 8vo., 4d. 
INSUTI, CIRO.—When hands meet. Part Song. 
The words by Edward Oxenford. 8vo., 6d. 
LLEN, ALFRED B.—God speed the ‘ Sultan.” 
A National Song with Chorus, ad. lib. 1s. 6d. 
UCK, Rev. W. H. M.—The Volunteer Defenders 
of Britain’s Isle. Volunteer National Song. The words by 
Lieut.-Col. W. R. Buck. Dedicated to {Major-General Sir Garnet 
J. Wolseley. 8vo., 3d. 


EATH, R. H.—Carn Brea. Song. The words 
by A. C. Shaw. ts. 6d. 
——— IN MEMORIAM. Sacred Song. 1s. 6d. 
USELEY, Rev. Sir F. A. GORE, Bart.—Old 
Bells. Song. The Poetry from Guy Roslyn’s “ Village Verses.” 


Is. 6d. 
HAPPELL, WILLIAM, F.S.A.— Helmholtz’s 


New Musical Theories. A review of Professor Helmholtz’s 
Treatise on the sensations of Tone as a Physiological basis for the 
Theory of Music. 6d. 

EMMENS, J.—Trois Sonates pour Orgue. No.1, 

Sonate Pontificale, 3s. No.2, Sonate, O filii, 3s. No.3, Sonate 
Pascale, 3s. 

PARK, Dr. W.—Jerusalem the Golden. With 


Variations and Finale for the Organ. 1s. 6d. 








HE Late Dr. WESLEY.—CARTE DE VISITE 

PHOTOGRAPHS, 6 positions; also Cameo, 4 positions, on 

one plate; the finest ever produced. May be obtained of Mr. H.N. 

King, Photographer to the Queen, 4, Thornhill-grove, Lee-green, S.E. 
Carte de Visite, 1s.; Cameo, 2s. ; post free. 





N answer to the numerous inquiries about ALOYS 
HENNES'S NEW METHOD FOR THE PIANO, Course IL, 
I beg to announce to those Teachers and all others who possess and 
use Course 1., that Course II. (introducing the Bass) will be ready at 


the beginning of June next. 
Maidenhead, May 6, 1876. HENRY MANNHEIMER, 





EW CROSS, S.E.—VACANCY in the Staff of 
Music Sub-Professors in a large school. Any gentlewomen, 
trained in good classical music, wishing to employ four leisure after- 
noons in teaching the Piano, may apply to the Principal of the 
Music Department, stating address and qualifications, to A. B.C., 
Novello’s, 1, Berners-street, W. A few particulars as to hours, salary, 
&c., may be obtained at Novello’s. 


ESIDENT MUSIC MASTER WANTED in a 

: BOYS’ SCHOOL for about twenty pupils. Must be a good 

pianist and experienced teacher. One able to teach French, or French 

and German, preferred. Salary from £60 to £80, according to ability. 
Address, The Principal, Holly Bank School, Birkdale, Southport. 


JANTED, a PIANOFORTE. TUNER and 

y REPAIRER, who can take charge of a Music Business when 
required. State wages required, and full particulars, to J. S. Eld’s 
Music Warehouse, Eastbourne, Sussex. 


ANTED, for an old-established Music Ware- 

house in the country, a competent and experienced person of 

good address, as SALESMAN in the Sheet Music Trade. Pianist 
not necessary. Apply Novello and Co. 


USIC WAREHOUSE.—Permanent ENGAGE- 

MENT for an experienced counter assistant of good appear- 

ance and address.—Apply, stating age, references, and salary required, 
to Messrs. Harrison, Birmingham. 


O MUSICSELLERS, &c.—FOR DISPOSAL, 

in Auckland, New Zealand, an old-established BUSINESS— 

Established since 1863—of a Pianoforte Musicseller, &c. Price 

£1,500, for Stock, Goodwill, Fixtures, &c., all in complete working 

order. For all further particulars, apply of the proprietor. Mr. H. 
Cucksey, 2, Wellington-terrace, Greenwich-road, Greenwich, S.E. 


IANOFORTE, HARMONIUM, and MUSIC 

BUSINESS for DISPOSAL (immediate possession if desired) 
in one of the most thriving towns in Yorkshire. There is a good 
Tuning, Repairing, and Teaching Connection. Stock to be taken ata 
valuation. For further particulars and to view, apply W. Wilson, 
Pianoforte, Harmonium, and Music Warehouse, Change Gate, 
Keighley. N.B.—This is a genuine business. 


OR SALE, a LUCRATIVE MUSIC and IN- 

STRUMENT BUSINESS, with Tuning Connection, in the 
North of England. Established in 1853. To be disposed of at about 
one-third of the yearly gross receipts. Suitable for a professor of the 
violin or pianoforte, or for a bandmaster. Rent only £50. For par- 
— apply at Messrs. Augener and Co.’s, 86, Newgate-street, 
London. 


IANOFORTE and TUNING BUSINESS to be 

DISPOSED OF in a wealthy, populous, and increasing neigh- 
bourhood, about 20 miles from London. Stock and goodwill from 
£350 to £400. Address, B. S., care of Messrs. John Brinsmead and 
Sons, 18, Wigmore-street, W. 


TUNING CONNECTION to be SOLD, with 
good prices, in Staffordshire and Warwickshire. Apply C. G., 
17, Victoria-road, Six Ways, Birmingham. 


GENTLEMAN requires INSTRUCTION on 
the CLARIONET. Terms moderate. Address, Farey, 65, 
Park-street, Oxford-street, W. 


ISS CARINA CLELLAND (Soprano) SINGS 
at BRIGHTON on the roth and following week. Address 35, 
Charteris-road, Finsbury-park, N. 


MBS: OSGOOD begs to announce that she has 

made arrangements to stay in England until the Spring of 
next year, and requests that all communications respecting engage- 
ments may be addressed to 9, St. Luke’s-road, Westbourne-park, W. 


M®: JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the ‘Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘*‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


‘THE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


R. TUGWELL, having a few hours weekly to 
a spare in London, is desirous of giving LESSONS in HAR- 
MONY, PIANO, ORGAN, &c. Private Pupils or Schools. 


MB.. J. W. DENHAM (Articled Pupil to C. J. 
Tugwell) is desirous of LESSONS in HARMONY, &c., by 
correspondence. 


M8; HUMPHREY J. STARK begs to announce 

that he will be absent from Town during the month of June. 
All communications respecting Trinity College should be made to 
the Hon. Sec., Dr. Hinton, 93, Great Portland-street, W. 


MB: HUMPHREY J. STARK, Mus. Bac., Oxon, 
F.C.O., S.C.F., undertakes to prepare candidates for Musical 


Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 






























































ee. ee 





i =e = 


Serr. 


yYlawmes «2!lMeD 2a | PP Oo ee i eM ee I thle | 


iJeh es heel 


Then .lont- | eo 


Pet et te tC 











THE MUSICAL TIMES.—June 1, 1876. 509 





RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est.1855. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


A MUS. BAC. gives LESSONS in HARMONY, 
&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


‘| os ORGANIST of Ripon Cathedral requires an 


ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 


INGING.—A Young Lady (professional, R.A.M.) 


has leisure for a few more pupils. Terms moderate. Address, 
S. A., care of Novello, Ewer & Co., 1, Berners-street. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
, Warehouse, v7 ercy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 























RGAN PRACTICE or INSTRUCTION.—Three 

Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 

stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 

are strictly inclusive,on application at Blennerhasset’s Organ School 
and Studio, ra, Vernon-street, W.C. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes, 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 —— upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


HE BRITISH GLEE UNION. 
Mr. SIDNEY BARNBY Mr. HENRY PARKIN 
(Alto, of St. Paul’s Cathedral). (First Tenor, of the Temple.) 
Mr. FRANK BROUGH Mr. PRENTON 
(Tenor and Pianist). 


ASSISTED BY 
Miss MARIE DUVAL, R.A.M., 
(Soprano). 
Bec to announce that they are prepared to accept Engagements for 
Soirées, Concerts, Banquets, Institutions, &c. For terms, &c., please 
address Mr. Prenton, Secretary, 24, Jenner-road, Rectory-road, 
Stoke Newington, N. 


TENTH SEASON, 1875—76. 


HE ENGLISH GLEE UNION, 
Mr. H. ASHTON Mr. T. B. EVISON 
(Alto), (First Tenor), 

Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 

(Second Tenor and Pianist), (Bass), 

ASSISTED BY 

Madame ASHTON 
(Soprano), 

Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. , 

Mr. J. Rudkin (late Secretary and Bass of ‘“‘ The English Glee 
Union") regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


AMBRIDGE GLEE UNION.—The following 

Gentlemen of Trinity College Choir may be engaged for Con- 

certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. Bitton, Alto; 

Messrs. W. B. Lina and A. Dati, Tenori; Messrs. HARvey Day 

.and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 


HE YORKSHIRE (ST. CECILIA) CONCERT 
PARTY.—Miss Pauline Evison, Soprano; Miss Emmeline 
Kennedy, Contralto; Mr. J.H.Goodhall, Tenor; Mr. T. Dodds, Basso; 
Mr. Jno. Shaw, Pianist and Conductor. For terms for full Concert 
Party, or individually, for Oratorios, Concerts, &c. Address—Mr. T. 
Dodds, 52, Queen’s-place, Leeds. 














(Bass). 

















HE NATIONAL PART SONGS :— 


Victoria. Hernry Smart, 4) God Bless our Sailor Prince. 
stamps. The song, 18 stamps. STEPHEN GLOVER. 4 stamps. 

God Bless the Prince of Wales. | The song, 18 stamps. 
BrinLeEY RICHARDS. 4 stamps.| Let the Hills Resound. BRINLEY 
The song, 24 stamps. | RICHARDS. 4 stamps. The song, 

| 18 stamps. 
IRO PINSUTI’S NEW VOCAL DUETS, for 
soprano and contralto, SUNRISE and SUNSET, 4s. each; post 
free at half-price in stamps. For an interesting account of these 
duets see the Graphic of May 20, 


pe asa NEW and ELEGANT 
A Smile. 3s. ; Bear Gently. Time. 3s. 


Waiting for the Swallows. 3s. 


Poor Ellen. 3s. 
In Shadow Land. 3s. 


, What shall I sing to thee? 3s. 
And sowilllI. 3s. Heaven’s Chorister. 3s. 
The Land of Love. 3s. Don’t forget me. 3s. 
All at half-price, post free. 
ERTHOLD TOURS’S NEW SONGS. Post free 

- at half-price. ‘The Dog and the Shadow,” 3s.; ‘My Little 

Picture,” 3s.; and “ A Little Bird’s Story,” 4s. 
London: Robert Cocks and Co., New Burlington-street. 


EETHOVEN’S SIX favourite WALTZES for 

the PIANOFORTE, Edited and fingered by GEO. F. WEST. 

3s. each. Mozart’s favourite Waltzes, Nos. 1, 2, and 3, carefully and 
effectively arranged by Geo. F. West, 3s. each. 


THE ELEMENTS OF THE THEORY OF 
MUSIC. Pp. 123, especially adapted for use in training 
colleges and schools. By R. Sutton. In cloth, price 2s. 

ART OF SINGING. By RouHnerR. 4s. 

HAMILTON'S PIANO TUTOR. New edition. 4s. 
— TO HAMILTON’S PIANO TUTOR. By G. F. 

EST. 58. 

HAMILTON'S TUTOR FOR SINGING, 5s. Appendix to ditto, 
by FRANz ABT. 5s. 

QUESTIONS ON THE THEORY OF MUSIC (cloth). 15th 
edition. By G. F. WEST. ts. 6d.; in paper covers, Is. 

CLARKE'S CATECHISM OF THE RUDIMENTS OF MUSIC. 
New edition. Is. 


HE ECHOES OF KILLARNEY, Reminiscence 
for Piano, introducing the ‘“ Meeting of the Waters.” By 
BRINLEY RICHARDS. 4s. 

THE ECHO OF LUCERNE. 
RICHARDS. 4s. 

“Mr. Richards has introduced it (the echo) with marvellous effect. 
All will admire the perfect taste, &c., and thank the skilful arranger 
for those notes."—Swansea Herald.. All at half-price free by post in 
stamps. 

London: Sole Publishers, Robert Cocks and Co., New Burlington- 
street. Order everywhere. 


Revised Editions of Mr. Hullah’s Two Series of 
Lectures on the History of Music. 
Second Edition, in 1 vol., demy 8vo., price ros. 6d. cloth. 
HE TRANSITION PERIOD of MUSICAL 
HISTORY, a Second Course of Lectures on the History of 
Music from the beginning of the 17th to the middle of the 18th 


Century, delivered at the Royal Institution of Great Britain. By 
Joun Hutvau. (With 40 Musical Illustrations.) 


By the same Author, uniform, 2nd Edition, price 8s. 6d. 
FIRST COURSE of anaes 5 - the HISTORY of MODERN 
JSIC. 





For Piano. By BRINLEY 





London: Longmans & Co. 
PART-SONGS 


BY 


CHARLES HARFORD LLOYD. 





A SUNNY SHAFT DID I BEHOLD. S.A.T.B. 
Pack CLOUDS AWAY AND WELCOME DAY. S.A.T.B. 
BEAUTY WAS LYING BY A SPRING, A.T.T.B. 
A WET SHEET AND A FLOWING SEA. T.T.B.B. 
Price Fourpence each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


AROL OF THE REAPERS. (s.a.T.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


‘THE CHANGED IDOL, New Song, by G. New- 
comBE. Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 


ALTER HANDEL THORLEY’S IM- 

PROMPTU for the PIANOFORTE, dedicated to the Rev. 

J. Troutbeck, M.A., London. Price 4s. May be had at half the 
marked price, from all Music Warehouses. 


BREE ANNIA. Fantasia, Piano, by R. ANDREws. 
Published for a benevolent fund. 5s. net, and forwarded to 
subscribers only. Names received by Mr. R. Andrews, Professor of 
Music, 14, Park-avenue, Longsight, Manchester. Subscribers of £1 
are entitled to five copies. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


x. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3- Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners-street, and 80 & 81, 

Queen-street, Cheapside, Simpkin, Marshall and Co. Oxford and 
London: James Parker and Co. 





Nowready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
and series, bound ee in limp cloth, 1s. 4d. each. 
SECOND SERIES. 


HE CANTICLES and HYMNS of the CHURCH, 
4 pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ouse ey, Bart., etc., and Epwin 
GrorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


VENI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Seventh Edition. fi 
"THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 18. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 











A MORNING SERVICE, Te Deum, Jubilate, and 

Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“‘ Melodious, vocal, nicely harmonised, .. . . and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“ Good points, and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 
300 NEW and ORIGINAL SINGLE and 
DOUBLE CHANTS. Composed by W. Metcatre, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 


Te DEUM LAUDAMUS in E flat, by ALFRED 
J. Dye. Small 8vo., 3d.; organ copy, 6d. ‘“ Easy, effective and 
congregational.”—“ Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, W. 


Te DEUM and JUBILATE, in G, for FOUR 

VOICES and ORGAN. od. net. 

The aim of this setting is to enable the congregation to sing 
throughout, without repetition of words; all the points being taken 
up by the Treble, in combination with other voices. 

TE DEUM. Separately. 6d. net. 
THE NICENE CREED, in reciting form, chiefly unison, with 


Organ. 4d. net. 
CHURCH MUSIC. A Collection of Hymn Tunes, Chants, 
Kyries, &c. Is. net. 
Composed by STEPHEN S. STRATTON. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
Just Published, Octavo Edition of ‘ 
AWN’S CHANT TE DEUM, in A. Suitable 
for Village Choirs. Price3d. Dale, Forty & Co., Cheltenham. 

















USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 








Eleventh Edition, 
JOULE’ COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers’; 7s. limp cloth ; 
~~ vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jour. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, through pomting from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 

Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s, 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
By B. St. J. B. Joutz. Price 3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GeorcE Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


60 NUMBERS READY, in Books 1, 2, & 3. Price 

Is.; separate Nos. 1d.—COLLECTION of KYRIES, &c.: 
Original Compositions by Guilmant, G. A. and W. Macfarren, Tours, 
Salaman, Scotson Clark, W. H. Cummings, H. S. Irons, &c. 

Spohr’s 24th Psalm, adapted to the English version, by W. T. 
Freemantle, (and revised by the late Dr. S.S. Wesley.) 8vo. (and 
thousand), 9d. folio edition, 4s. net. 

London: Novello. Sheffield, W. T. Freemantle, High Street. 


HE MORNING, COMMUNION, and EVENING 


SERVICE in C major, by Lancpon Coxzorng, Mus. Bac., 
Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d.; 
Communion Service, 4d.; Magnificat and Nunc Dimittis, 4d. 














use. 

















ANTATE and DEUS, by R. Taytor. An easy 
Unison Service in F. Price 6d. Tobehad of Novello and Co., 
or of the Author, Brighton College. 


IX SETTINGS of KYRIE ELEISON. By 
G. H. Grecory, Mus. Bac., Oxon. Price 2d. 
“Excellently harmonized. We must compliment Mr. Gregory on 
the melodiousness of his part-writing.”—Mustical Times. 
Also, by the same Composer, 
MAGNIFICAT and NUNC DIMITTIS on a ROUENNAIS 
THEME. Price 4d. 


WELVE HYMN-TUNES for CHURCH USE. 
Composed by R. Norris WotrenpeNn, of Christ’s College, 
Cambridge. Price 1s. To be had of T. M. Wood, Market-hill Cam- 
bridge, or the Author. 
The Tunes are set to popular words in daily use. 


“ TERUSALEM THE GOLDEN,” with Variations 

and Finale, for the Organ, by Dr. Sparx; as played by the 
Composer with great success at various Organ Openings, Recitals, 
&c. Price 3s. 

“On an organ possessed of delicate gradations of tone in the soft 
stops, this piece is capable of very pleasing effects.—The Choir. 

“The variations are tolerably easy. The fugal Finale, and in fact 
the whole composition, speaks as to Dr. Spark’s great ability as a 
composer.— Western Times. 

“This piece will be welcomed by all organ-players as a very charm- 
ing and effective one. The air is kept well in the fore-ground, and 
both manual and pedal-work are within the ability of most organists.” 
—Express. 

si ih. Spark has given this favourite tune a new beauty for which 
many will thank him.”—Leeds Mercury. 

London: Novello, Ewer and Co., 1, Berners-street, W. 














“Praise the Lord, O my soul.” 
A FESTIVAL ANTHEM, 


BY 


HUMPHREY J. STARK, Mus. Bac., Oxon. 


Octavo, 4d. net. 


“This is a really good specimen of modern church music, being 
throughout well written, and in point of ideas above the average of 
merit. The anthem as a whole is by no means difficult, and 
can safely be recommended as suitable for choral festivals. It is not 
only good, but thoroughly pleasing.”—Musical Times. 

“Has many points of interest.”—Monthly Musical Record. 

“There is a freedom of style in this Anthem which at first sight is 
undoubtedly taking. Even a nearer view leaves the impression that 
its composer is endowed by nature with no mean talent, that he has 
ideas in plenty, and that he manifestly commits them to paper with 
ease and celerity.”—Concordia. 

“It is an Anthem to be liked, and will prove effective without 
making much tax on the choir.”—Choir. 

London: Weekes & Co., Hanover Street, Regent Street (W.) 
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Just Published. Price 1 
EHOLD HOW GOOD A THING IT IS. 
A Masonic Anthem. Suitable for the Consecration of New 
Lodges, or for use in Fellow Craft Lodge. By W. Bro. E. J. Crow, 
P.M., fo Mus. Bac., Cantab., Organist of Ripon Cathedral. 


ndon : Novello, Ewer and Co., 1, Berners-street, W. 


SIX SHORT AND EASY FULL ANTHEMS 
FOR PARISH CHOIRS, 


FREDERICK ILIFFE, Mus. Bac., Oxon. 


Price, complete in paper cover, 1s.6d. Each Anthem may also-be 
had separately, as under:— 





No. 1. “ Lord, I call upon Thee ; haste Thee unto me.’ a a 
#2. “TI look for the Lord; my soul doth wait for Hin, ea 3d. 

3. “ Worship and praise the Lord; for He is — et omg Se 

4. “O worship the Lord in the beauty of ange Pad inn a 

*5. “ Thou that sittest between the cherubims.” ter cee 3 
*6, “I will magnify Thee, O God my King.” ... ... 4d. 


Those Numbers marked thus * consist of two movements; wait of 
these movements may be used separately, as short Anthems. 


London: Novello, Ewer and Co., 1, Berners Street (W.) 


DEDICATED, BY SPECIAL PERMISSION, TO 
HIS ROYAL HIGHNESS THE PRINCE OF WALES. 


WELCOME. 


PART-SONG. 


COMPOSED EXPRESSLY FOR THE 


Reception of His Royal Highness the Prince of Wales 
ON HIS RETURN FROM INDIA, 
At the Royal Albert Hall, May 17th, 1876. 


J BARNBY. 


Price FourPENCE. 








London: Novello, Ewer and Co., 1, Berners-street, W. , 
Price 2s. each Part. 


% er SOLO STOP. A Series of Songs for the 

Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “ The 
Village Organist”), arranged by Mrs. Mounsey BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


ust Published. 


J 
ROCESSIONAL MARCH for the ORGAN, with 


Pedal Obbligato. By J. S. Rimmer. Price 3s. Copy sent for 
18 stamps by the author, J. S. Rimmer, Frodsham. 


HEORY of MUSIC (A First Book on the). 
By Lovursa Greson. 

** A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MACFARREN. “It cannot but prove a great help to all 
who teach music to beginners.”—Madame Sarnton-Do.tsy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett GILBERT. “T think so highly of it that I would 
advise every student beginning music to study your book.”—F. 
Jewson, Esq. “I would earnestly advise many so-called teachers to 
— the work well."—Dr. W. H. Lonauurst. Second Edition in 

ress. 














London: Moffatt, Paige and Co., Paternoster-buildings. 


OR REVISION and ARRANGEMENT of 
MUSIC, address Dr. Fowle, Winchester, Hants. 


] S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


Bass (Experienced), also TWO BOYS with good 
voices (to C), REQUIRE an ENGAGEMENT at a church. 
Address J. Henry, 11, South Lambeth-road. 


WANTED, an ORGANIST for a Wesleyan 
Chapel, thoroughly competent to teach music, in a college 

in the West of England. £60 per annum guaranteed. There is a 

e opening for a Professor of Musicinthe neighbourhood. Address 
Avery, Headless Cross, Redditch. 


RGAN for SALE, ro ft. by 4 ft. gin.; 3 stops, and 
good pedals; price 12 guineas; a bargain. Address T. 
Urquhart, 5, Toate: -terrace, Anerley-road, S.E. 




















GOODWIN AND TABB, 


(SuccESsoRS To THE LATE W. GoopwiIn), 


UNIVERSAL MUSIC LIBRARY, 
11, Great Queen Street, Holborn, W.C. 


EVERY DESCRIPTION OF MUSIC ON HIRE. 





Copying, Transposing, Scoring, &c. 





NEW PUBLICATIONS. 


“DAYBREAK.” Song for Baritone. Words by LoncGFELLow ; 
Music 54 Aucustus L. TAMpLIN. Sung by CHAPLIN HENRY. 4s. 

“BERCEUSE.” For Soprano. — Words by Victor BErR- 
GIERET, and English Version by F. E. WeatuHER.y, M.A.; Music 
by TAMpPLiIN. Sung by Miss MATILDA Scorr. 4s. 

“IF DOUGHTY DEEDS.” T. Cooke. 3s. om B flat for Tenor, 
and G for Bass. 

(The above post free for half-price each.) 

WEBER’S JUBILEE CANTATA, “ The praise of Jehovah,” 2s., 
paper covers ; 3s. 6d., cloth, nett. 

WEBER’S “PRECIOSA,” vocal score, 3s. nett. Separate numbers 
can be had. 

Also to be published, July 1, the late C. E. Horsiey’s Cantata, 
“ EUTERPE,” 6s. paper covers, 8s. cloth, nett. 


Second-hand sets of Standard Works purchased from Societies. 
Write, with terms. 


Mr. Richard Macknay attends here every Thursday 
to receive pupils for singing. Terms upon application to 
Goodwin and Tabb, 71, Great Queen-street, Holborn. 





RUBINSTEIN’S 
POPULAR COMPOSITIONS. 
sks s. d. 
Op. 6. Tarantelle ten aaa we 4 0 
» 16. Trois Morceaux. No. 1, “Impromptu, 38. ; : “No. * 
Berceuse, 3s.; No. 3, Sérénade, ioe ow o 
» 21. Trois Caprices .. 5 0 


» 23. Six Etudes. Nos. I, 2, 3,5 and 6, 38. each; No. : m Ae ae 


» 26. No.1. Romance one eee 
» 2 Impromptu ... eco eee ae 
2 9 «» %. Basearaile ... one ise 


» 2 Allegro Appassionato 
» 45. Barcarolle 
Barcarolle a wi td - 
9 Six Morceaux one complete 
or singly, each 2s.—No. 1, Mélancolie; ‘No. 2 Bilcwenents 
0. 3, Réverie; No. 4, Caprice; No. 5 Passion; No. 6 
Coquetterie. 
Op. 93. Bookg. Miniatures. 12 Morceaux. No. 1, Prés du 
uisseau, 2s.; No. 2, Menuet, 1s. 6d.; No. 3, Berceuse, 
1s. 6d.; No. 4, Hallali, 1s. 6d.; No. 5, Sérénade, 2s.; No. 6, 
L’Hermito, 1s. 6d,; No. 7, El Dachtarawan, Marche 
Orientale, 18. 6d.; No. 8, Valse, 2s.; No. 9, Chevalier et 
Payse, 2s.; No.10, A lafenétre, 1s. 6d.; No. 11, Revoir, 2s.; 
No. 12, Le ‘Cortége, Is. wcsgs 


OF HWHNANDHD 
ecceoooco 


Etude in C major ... ee one ooo ase nae 30 
Valse Caprice ~ eve i ° -3 © 
Melody a os - oe 
Le Bal Fantaise (or singly i in 10 numbers) « ase 4 0 
Polka Mazurka... a er 3 0 


SONGS AND DUETS. 


THE ENGLISH VERSION BY 


NATALIA MACFARREN. 


No. 
1. The Angel—Der Engel. Duet i eee <s a 
2. The Minstrel—Vernahmet ihr sm 
3. Thou’rt like unto a flower—Die bist wie eine Biume... 
4- Morning Song—Morgens ... ‘ ate nan 
5. Evening Song—Die erde ruht 
6. Birdie—Sang das Vogelein. Duet 
7. Song from Egmont—Clarchen’s Lied 
8. Spring Song—Die blauen Frihlingsangen 
9g. The Mountain Crag—Der Felsen 
10. Wanderer’s Night Song—Wanderer’s Nachtlied. Duet 


NP HNHKHHKHNHKWA 
Moaaanacocooc™ 





ALL SOLD AT HALF-PRICE. 





London: Novello, Ewer and Co., 1, Berners-street, W. 
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THE PEOPLE’S HARMONIUM (Registered) ; 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 
Tuts Harmonium has been designed to meet the demand made for a small instrument of good 
quality of tone, at a price within the reach of all. By the aid of newly-invented machinery, Messrs. 


ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tone. 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. 





A NEW WORK FOR AMATEUR ORGANISTS. 


Favourite Soncs from the OraTorios, arranged for the OrGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEorRGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH; POST-FREE, 1s. 
Handel. 
do. 


6d. 
9. WHAT THOUGH I TRACE; and PIOUS 
ORGIES. } Handel. 
1o. THY REBUKE HATH BROKEN HIS “ 
do. 


. HE SHALL FEED HIS FLOCK. 

HE WAS DESPISED. 

. ANGELS, EVER BRIGHT AND FAIR. 

HOW BEAUTIFUL ARE THE FEET. 

. IF GOD BE FOR US. do. 

. TYRANNIC LOVE. do. 

LORD, REMEMBER DAVID; and HOLY, HOLY. HELL 

WISE MEN FLATTERING. Handel. |12. I KNOW THAT MY REDEEMER LIVETH. do. 
To be continued. 

In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 

The words of each song being printed upon the top line will be found of great service to the performer in giving 
proper expression to the songs. 


do. 
do. HEART ; and BEHOLD AND SEE. 
11, HE WAS CUT OFF; and BUT THOU 


DIDST NOT LEAVE HIS SOUL IN 


OY ANRW Dw 





NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. r 


The present collection of Part- Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 

pee to a Melody from Herold’s ‘‘ ZAMPA.” 

From Flotow's ‘‘ MARTA.” 
From Bellini’s ‘La SONNAMBULA.” 
"From Donizetti’s “ Lucia pt LAMMERMOOR.” 
ese From Bellini’s ‘‘ LA SoNNAMBULA.” 
From Verdi's ‘‘ TROVATORE.” 
From Donizetti's La FIGLIA DEL REGGIMENTO.” 
From Verdi’s “IL TROVATORE.” 
From Bellini’s “‘ Norma.” 
From ‘Donizetti’ 's “La FiGLiA DEL REGGIMENTO.” 
From Flotow’s “ Marta. 


Hymn of the Fisherman's Children ... ove eee 
. Fays and Elves (In mia fe) ete 
Spring’s Bright Glances (In Elvexia non v'ha) .. * 
. From Yonder Vale and Hill (D’immenso giubilo) 
- Here we Rest (Qui la selva) 
. Onward to Battle (Squilli echeggi) ove ove 
. Rataplan (Rataplan) ae ese ose 
. The Gipsy’s Star (Vedi! le fosche) ead ooo 
. War Song of the Druids (Dell’ aura tua profetica) . 
. In Mercy, hear us! (Ciclo clemente) ... es9 
- Come tothe Fair! (Accorete, giovinette) eve ooo 


” 


. Friendship (Per te d’immenso giubilo) 


. Away, the Morning freshly breaking (The Chorus of Fishermen) ove 


Pretty Village Maiden (Peasants’ Serenade Chorus) ove 

The soft Winds around us (The Gipsy Chorus) .. 
. See how lightly on the blue sea (Senti la danza invitaci) « 
. See the Moonlight Beam (Non fav Motto) 
. On yonder rocks reclining... eee eee ess 
. Happy and light . 
. Come, come away (Ah! que de moins) 
. Hymen’ 's torch (I/ destin)... 

Come on, Comrade (The Celebrated Chorus of Old Men) .. 
: ’Gainst the Powers of Evil (The Chorale of the Cross) 

Oo Balmy night (Com 2 gentil) 

Haste o’er the hills (Introductory Chorus) 

Come, sing the Song (Opening Chorus) 

With fair Ceres (The March Chorus) 

The Tuneful Song of Robin’s Horn (Tyrolese Chor us) 

The Chorus of Huntsmen .. is 

Hark! the distant hills (Hunting Chorus) 

Hence! away with care... 

Hail to the Bride 

Hark! music stealing! (subject from Overture) . 

A bridal wreath we twined (Chorus of Br idesmaids) 

Behold, how brightly breaks the morning ! (The Barcarole) 
. From hill to hill resounding (subject from Overture) 


oe oe 


eee oe 


“From Donizetti's “Lucia pt LAMMERMOOR.” 
From Auber’s “ MASANIELLO.” 

om From Gounod’s “ Faust.” 

oan) From Weber's “ Preciosa.” 
From Donizetti’s ‘ Lucrez1a Boraia.” 


»” » ” 
From Auber’s “ Fra D1AvoLo.” 
From Balfe’s ‘‘ BOHEMIAN Girt.” 
From Donizetti’s “ La Favorita.” 
ee Meyerbeer’s “‘ Les HuGuenots.” 
From Gounod's “ Faust.” 


From Donizetti's Don Pasouate.” 

sae From Rossini’s ‘‘ GUGLIELMO TELL.” 
. From Meyerbeer's ‘‘ RoBert LE D1aBLeE.” 
From Bellini’s ‘‘ Norma.” 

From Rossini’s ‘‘ GUGLIELMO TELL.” 

From Weber’s “ Der FREISCHUTZ.” 

From Flotow’'s “ Marta.” 

From Meyerbeer’s “Gui UGonottT1.” 

From Wagner’s “ LOHENGRIN.” 

From Rossini’s ‘‘ SEMIRAMIDE.” 

From Weber's “ DER FREISCHUTZ.” 

From Auber’s ‘‘ MASANIELLO.” 

From Auber’s “‘ Fra Diavoto.” 


Postage free, 14d. each; or3 for ‘34d. 
(To be continued. ) 





ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, REyNoxps, and all the principal Cornet Players in Great Britain, United States, France and Russia. 
SoLte Acent: S. ARTHUR CHAPPELL, 52, New Bonp Srreet, Lonvon. 
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